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also with larger themes: the epic tradition extending from Homer to Tolstoy; the continuity of a"tragic world
view" from Oedipus Rex to King Lear and The Brothers Karamazov; the contrasts between the epic and
dramatic modes, between irreconcilably opposed views of God and of history.

"A must for the teacher, student, and intellectually serious reader."—Kirkus Reviews

"Thisis abook that provides new and stimulating insight into the literary masterpieces and thought of the
great Russian novelists. Moreover, in thiswork Steiner shows a great depth and breadth of literary
knowledge and criticism that is not limited alone to the Russian writers under discussion but to writers of all
genres and al literary periods."—Journal of Religion

"Hisisawork of personal criticism, often ingenious, aways deeply felt."—The New York Times

"Brilliant, provocative, full of insights, this classic study still stands alone and unchallenged in modern
criticism as alucid and erudite study of the contrasting genius of Tolstoy and Dostoevsky. Steiner's book is a
must for the student, scholar, or general reader who wishes to approach the Russian giantsin their full
literary and philosophical ambience."—Robert L. Jackson
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Danny Byrne says

Classic essay comparing the two giants of C19th Russian realism. For Steiner, Tolstoy and Dostoevsky are
the two greatest novelists of al time, and the spate of Russian C19th realist doorstoppers (the vintage of
Tolstoy, Dostoevsky, Turgeniev, Gogol, Gorky and Goncharov) constitues one of the three major pinnacles
of western culture - alongside Periclean Athens and Elizabethan and Jacobean England. One doesn't have to
subscribe to this view to admire Steiner's brilliantly lucid, wide-ranging analysis.

Steiner's book is subtitled 'An essay in the old criticism'. Thisis areference to the New Criticism prevalent at
the time, which broadly speaking approached the text as an autonomous construct whose nature lay beyond
the explicatory scope of historical, biographical or ideological discourse, which regarded the intention of the
author aslargely irrelevant, and according to which the role of the critic lay primarily in formal analysis.
While Steiner does employ formal analysisinsofar as it serves the purposes of his broader thesis, more
generally heis guided by Sartre's view that "the technique of a novel always refers us back to the metaphysic
of the novelist". As he notesin the preface, the fact that a version this view has since become resurgent in
literary criticism may account in part for the longevity of Steiner's essay.

For Steiner, Tolstoy and Dostoevsky's novels are manifestations of contrasting and mutually irreconcilable
world-views, which account for their contrasting character as artists. Essentialy, Tolstoy is Homer,
Dostoevsky is Shakespeare. Tolstoy has a Hellenic world-view, Dostoevsky'sistragic. Tolstoy's novels
employ the techniques of the epic poet, Dostoevsky's those of the tragic dramatist. Whereas Tolstoy's
'metaphysic’ is humanistic, rationalist and Pagan, Dostoevsky's tortured Christianity paves the way for
existentialism, steeped in a belief in mankind's tragic freedom and the inevitability of human suffering.
Whereas Tolstoy believed the good society could be created here on earth through reason, Dostoevsky
believed salvation could only be attained through irrational faith. Whereas Tolstoy's geniuslay in the
passionate pursuit of truth at all costs, for Dostoevsky the truths of rationalism are an illusion and potentially
an obstacle to faith.

George says

Enal Z12vep, TIOL KAl TO TIO OTIA? B2Ua UTIOPE? VO TO avaPIB?0€l GE AVTIKEZUEVO OVAWWOTIK?G
OTPAALON G 2TaV TO B7U0 TOL, T?7pA, EAVAL 20N ATI? OTIOLONI 2TEPA OTH VE?TEPN AOYOTEXV?A (Vid 070
KOPUW?OEIC AVTIKPUOT?C KAl OTTVIEC), ATA?C KABUAOTE KOl ATOAAUBVOUUE TNV TIPA N YPU@? TOU
ZTAVEP VO AVOA?el SOKIUIOK?TO ?py0 TOU TOACT? Kol TOU NTOOTOW 2QP0KI1, ?pVOVT?C T GE Ol PA0Y0
Xl LUVO HUE TO KAQGIK? YOAAIK? LUBIOT?pN A KAl PAAOULC MUBIGTOPIOYP?POUE, AAA? EVT?2000VT?C TA
OTn XOPE?Q TIOL OKOAOLBOV, 2O GTOV 2UNPO ? Tov Za 2§ P. Kal, Xwp?¢ TPOKAT?ANYn,
OVAT?UVEL TO 1OEOAOYIK? TEPIEX UEV? TOUC. TO KEPUEVO TOU ZTAVEP TICTOTOIE? TNV EVAPKT 2PN
dlAT?Iwa? TOU 2Tl "N AOYOTEXVIK? KPITIK? TP?TEL VO YEWI2Tal aTr? Va Xp?0¢ ay?rm ¢’ -Tp?Tl KAl TO
"TP?TEL" KAl TO "XP?0¢ ay?rm ¢’ §2POVLE TG 070KOAN TA LTEPACTIETAL O GNUEPIV
'VTOYIOOUAVOC avaw?20TnG MiLa UTI?POXN ELCAYWY? G VAV OAXKANPO K?20U0! ZaV va oG KVEL va
avapwtnBo2ue ToIo¢ VOl 2Tl UTIOPE? va JlAPB?(El TO LUBICTOPZUATA TNC TEAEVTA 20, K7€ pop?,
€000£70C, XWP7G va ?Xel BuBIOTE? K?roLa oTIyU? ot {w? Tou Migp ? atov P?00 ToL M
EPOEEETOAT?, XWP?C VA aYy?EEl TO BE?0 KOl OUIOVIK? UTIOOUVE?ONTO TWV BATAVICUAVWY P?20WV



NPE?2wv TNC TIANG KA TNE LTI 70P0V, XWP?C VA YVEL ZVIa ? ANI?00, ApvnT?¢ ? TNOT?2¢, AOVIK G ?
OPAUATIK?G, XWP?GC VA KPAT?0€!l TIOT? ONUEI?0€1C OTI? TO JIK? TOL LTTAELO;

Matt says

A wonderful book. Asweird and nerdy asit may sound, | enjoyed this book as a portable conversation. |
carried it in my pocket onthe T (for me, like alot of readers, there's just no excuse for empty time) and read
it intermittently over the course of a couple months. It got so I'd look forward to alittle tete-a-tete with
Professor Steiner amid the din of the trolley cars, heading to my girlfriend's place after along day of work.

Steiner's prose is genteel, measured, with odd Englishy flourishes. He knows his stuff, zeroesin on what he's
after, and has awide range of referential material to support his case. I'm a sucker for any form of
comparative literature, especialy (but not only) when | have a sufficient bit of history with the authorsin
guestion. Either/or juxtapostions might be alittle philosophically dubious, of course, and could arguably be
seen as essentially reductive but I'm more prone to thinking in this kind of symbolic, quasi-Hegelian way
myself so | generally ignore the naysaying argument and dive right in.

| think the juxtaposition is afine one- Tolstoy and Dostoevsky have quite a bit in common on thier own
merits (tormented existential doubts, political obsessions, large canvases, epiphanies, atendency to
didacticism and allegory, "Russian-ness") but the really interesting part is not so much where they differ but
where they sort of interweave with each other: stylistically, philosophically, politically. Steiner is fascinated
by the dialectic between the two writers' pas de deux and wisely decides to gently wind them up and let
them go.

Here's the next-to-last paragraph, a gloriously architectured run-on sentence which serves as summation and
precis. It's not a spoiler, don't worry, since the basic premise of the book is as easily found on the back cover
as it would be pretty much anywhere else in the body of the text. I'm quoting it not only because | need to
guote more in these things but because it's georgeous, spot-on, and powerfully imagined- antiphonal, really.

Thisis my idea of criticism- elegant, erudite, ironic, leaning just this side of lyricism. For contemporary
readers (the book's from 1960, and Steiner himself saysin a 1966 foreward that he would have phrased
amost the entire book differently had he written it later) | don't know if it's outdated or fogeyish or what, but
hereitis:

"Thus, beyond their deaths, the two novelists stand in contrariety. Tolstoy, the foremost heir to the traditions
of the epic; Dostoevsky, one of the major dramatic tempers after Shakespeare; Tolstoy, the mind intoxicated
with reason and fact; Dostoevsky the contemner of rationalism, the great lover of paradox; Tolstoy, the poet
of theland, of the rural setting and the pastoral mood; Dostoevsky, the arch-citizen, the master-building of
the modern metropolisis the province of language; Tolstoy, thirsting for the truth, destroying himself and
those around him in excessive pursuit of it; bDostoevsky, rather against the truth than against Christ,
suspicious of total understanding and on the side of mystery; Tolstoy, 'keeping at al times, in Coleridge's
phrase, 'in the high road of life" Dostoevsky, advancing into the labyrinth of the unnatural, into the cellarage
and morass of the soul; Tolstoy, like a colossus bestriding the pal pable earth, evoking the realness, the
tangibility, the sensible entirety of concrete experience; Dostoevsky, always on the verge of the
hallucinatory, of the spectral, always vulnerable to daemonic intrusions into what might prove, in the end, to
have been merely atissue of dreams; Tolstoy, the embodiment of health and Olympian vitality; Dostoevsky,
the sum of energies charged with illness and possession; Tolstoy, who saw the destinies of men historically



and in the stream of time; Dostoevsky, who saw them contemporaneously and in the vibrant sense stasis of
the dramatic moment; Tolstoy, borne to his grave in thefirst civil burial ever held in Russia; Dostoevsky,
laid to rest in the cemetary of the Alexander Nevsky monastary in St Petersburg amid the solemn rites of the
Orthodox church; Dostoevsky, pre-eminently the man of God; Tolstoy, one of His secret challengers.”
Amen.

Y ou could argue that thisis antiquated thinking, and who knows but you might be right, but if thisis high-
blown critical language | for one am totally in favor.

* k%

The Millions has awonderful essay up today wherein the author poses this question to several experts and
writers. Your Humble Servant offered some blathering in the comments section. Read, enjoy, and comment!

http://www.themillions.com/2012/04/to...

Josef Del Processo says

NON SOLO DOSTOEVSKIJvs TOLSTOJ

Magari esagero, ma questo saggio individua nei due giganti russi i prototipi, o forse meglio le massime
espressioni, dei due possibili modi di fare letteratura, vale adire dei due possibili modi di porsi dell'essere
umano di fronte al mondo: I'uomo & "nella storia del mondo™, oppure € solo di fronte allo "stupore del
mondo"? L 'esperienza dell'uomo é un'epica 0 unatragedia? Tutto nasce da qui, e in effetti € molto difficile
che uno si possa sentire in sintonia con entrambi gli autori: la"o0" del titolo & pienamente azzeccatal

Tim Mclntosh says

Maybe the best book of literary criticism I've ever read. Steiner's thesisis that these -- the world's two
greatest novelists -- have rival conceptions of not only the techniques of fiction, but also salvation, society,
sin, God, and redemption. Tolstoy isin the epic tradition that descends from Homer. Dostoevsky, on the
other hand, belongs within the bounds of the "tragic" writers descending from Oedipus Rex.

My friend Julie and | used to play "Tolstoy or Dostoevsky". It consisted of us talking about common friends
and whether they were more Tolstoyian or Dostoevskian. Always fun at parties.

Joaquim says

O melhor livro de critica literéria que teve nas minhas maos, sem divida. Steiner se mergulha na basta
producdo literaria dos dois maiores romancistas russos, Leon Tolstoi e Fiodr Dostoiévski, analisando suas
formas de narrar desde um ponto de vista filoséfico e muito profundo. Um livro de leitura obrigada, que abre
olhos e abre mentes e te cativa mais e mais a medida gque avancam as paginas.



Tom Walsh says

The section on "The Idiot" (my favorite Dostoevsky novel) has so many new and thoughtful insights | had to
get out the old index cards and make notes. | really enjoyed this book. He compares Tolstoy's "War and
Peace" to the Iliad of Homer. I'm surprised and delighted by this analogy: the more | ponder it, the more
clear it becomes! He also slices out Russian Literature as an anomaly, because it does not fit objective nor
subjective criticism. Also, the effect of Flaubert is discussed on each author.

Stefania says

AA PN TIOU OV ATIIVT?ONKE ATL? TOV 2010 GAA? TO UTI?POX0 AUT? BIBA?0-d0K 20 BoNO?el EU?G
va d?00UVE TN OIK? HA¢ ATtV TNON. TOAOT?? &l ?Baca apkeT? Likp? ( M2Agpog kal Etpvn kal vva
Kapaiva), Tap?tl avayw?plod T0 PEYOIAE?0 TOU SEV UTTIPECE TIOT? VA [IE CUVETT?PEL. To TP?To BIPA70
TI0UL A1 ?Baca ATr? NTOOTOW 2POKI 2tov 0 HA?810¢ 210V 2UOLV QOIT?TPLA, aYy?pa0d UET? aT? AUT?
oxXedV 7Aa 1a BIPA?0 Tov. O HA?B10¢ TP ZUEIVE TTAVTA TO AYU TN U0 HOU.

O Ztalvep O€ YO TIPYPA QO TOU AITIOAOYE? TN OIK? UOUL TIPOT?UNOoN: "2 avt?0eon UE Tov TOACTO?,
0 ?TEYKTOC PAEYXOC TOL OTIO?0UL ETT? TWV NP?WV TOU KAl N TMVIOWWO?d TOU deV €0l TIIP? YI
LETA@OP? IO TOV TP?TO LE TOV OTI0?0 KLBEPV? 0 OE?C TIC T?XEC TWV avOP?Iwv, 0

NToOTOYI 200KI, 210G K20€ YW2010¢ OPO O TOLPY?C, LOI?{El VA OKO?El U700 TOU TNV avedaptnac?a Kal
OTP?PAETTN SLVAUIK? TNG Op?oNnC”.

Em?on¢ 0 TOAGT?? 2tav YEU?TOG 9701 , QG KAl dVaun , 0 NTOOTOYI 200KI YOTOIK?G , XWp?G va
@of?tal TOT? TNV APP?0TIA , TA LTTAELQ, TIC AOUVAU?EG KAl TO GKOT?01,700 200 TI?0TEVE 211 OUT?
K?Tol0 OTIYU? UTIOPOV va 08NY?00UV OTO (U,

EuxaplioTt? em?0n¢ TOV ZTAIV?P ,?2X1 KAVO0 MIAT? he Bo?0N0e va aITIAOY?0wW T TIPOT2UNGCN 0L OAA?
KOl VIOT? e Bo70noe va KATaA?Bw yiat? akpl32¢ ayatt? Tov Nick Cave, eval 0 NTooToy 2QoKl TG
HOUOIK?G KAl TV OT?Xwv!

John Pistelli says

Thisisasuperb book. It abounds in literary-historical insight; it goes to the heart of these authors
achievements. Thetitleisabit misleading in that it's not really about deciding whether Tolstoy or
Dostoevsky is "better" but about contrasting their literary modes: the point of the book, in fact, isthat these
two figures represent poles of thought and value between which western culture has been torn since its
beginnings. Steiner'sthesis is that, despite the many dislocations of modernity, western culture is still
comprehensible as a unity, and the two Russian masters of the novel are best understood as carrying on
ancient traditions; Tolstoy as the modern master of epic, the legatee of Homer, and Dostoevsky as our great
tragedian, inheritor of the Athenian playwrights and of Shakespeare.

But Steiner has a bigger point to argue, namely, that these modes--epic and tragedy--are not merely aesthetic
but metaphysical, ethical, and palitical, bearing within themselves two very different attitudes toward life. In
the Homeric-Tolstoyan epic, we find a land-based evocation of natural rhythms, of the vast movements of
the seasons, an ultimately hopeful sense that vitality surges on through and past the individual, who would do
well to join him- or herself to the motions of the earth. In the Shakespearean-Dostoevskian tragedy, on the



other hand, we see a deracinated court-and-city world of mistrust, suspicion, demonic urges, weird passions,
perverse convictions, pervasive violence, cruel comedy, an underground perspective that ends in chastened
humility before the suffering mystery of things. Therefore, Tolstoy's pagan-Christianity demands that we
realize the Kingdom of God on earth and |leads to such utopian political ideologies as communism,
anarchism, and possibly national socialism. For Dostoevsky, on the other hand, free will in the face of the
divine and of evil is paramount, is the essence of the holy in humanity; though the far less secular and far
more reactionary of the two, Dostoevsky therefore has the metaphysical outlook more amenable to afree
society. Steiner impliesal thisin aconcluding alegorical re-write of the "Legend of the Grand Inquistor" as
a debate between the Inquisitor (Tolstoy) and Christ (Dostoevsky), asif replying in advance to this article
that made the rounds a few months ago.

Steiner insists that the New Criticism reigning in the 1950s when he wrote--with its focus on the well-
wrought urn, the formally balanced lyric poem, the necessity of cool irony, the functionally authorless text--
can't handle Tolstoy and Dostoevsky, can't address their old-fashioned creation of fiercely passionate
religious/philosophical novels bursting with a moral urgency that can hardly be contained by the dlyly ironic
indirectionsof aT. S. Eliot or Henry James. Thus, he turnsto an older and more halistic critical approach:

[New Criticism's] concentration on the single image or cluster of language, its bias against
extrinsic or biographical evidence, its preference for the poetic over the prosaic forms, are out
of tune with the governing qualities of Tolstoyan and Dostoevskyan fiction. Hence the need for
an "old criticism" equipped with the wide-ranging civilization of an Arnold, a Saint-Beuve, and
aBradley. Hence also the need for a criticism prepared to commit itself to a study of the looser
and larger modes. In his Quintessence of Ibsenism, Shaw observed that "there is not one of
Ibsen's characters who is not, in the old phrase, the temple of the Holy Ghost, and who does not
move you at moments by the sense of that mystery."

When we seek to understand Anna Karenina, such old phrases arein order.

This book abounds in quotable passages--on the reasons America and Russia produced the weirdest and most
intense nineteenth-century novels, on why Anna Karenina is better than Madame Bovary, on the function of
Homeric metaphor, on the Gothic sources of Dostoevsky's manner and matter, on the two authors varying
fates under communism and liberalism, and more. A brilliant work of criticism.

Bookfreak says

KAQO1K? (ONA0O? EPUNVEVTIK? KP?OLUN) MEA?TN AT? VAV UEY?A0 yid 070 CUYYPUPE?C TIOU
KOaB?ptoav tnv Aoyotexv2a.

must read TIOLU A?UE KAl GTO Xwpl1 2.

Erik Graff says

Having a girlfriend devoted to Russian literature | endeavored to read everything by Dostoevsky and



Tolstoy. She preferred the former, so | ailmost finished him. | preferred Tolstoy and only read a portion of his
work. Suchislove.

| approached Steiner with the naive expectation that he would provide me with arguments pro and con our
respective preferences, maybe helping me understand and appreciate both my girlfriend and Dostoevsky
better. He didn't, though | cannot fault his erudition or writing style for that.

Sara says

Maravilloso. Increible. Creo que no he disfrutado nunca tanto de un ensayo, asi que estoy preparadisima para
seguir leyendo a Steiner. (#TeamTolstoy, por cierto).

Y ousef Nabil says

P72 D0 00070 0770, 270 000707 00 2070700 77777 277770777700 772 0777 2772727 077 77777727 ?77?

Nikos Tsentemeidis says

Kat apx?g¢ dev eval pia "p?xn" 1ou avadelkv?el VIKNT?, 20w¢ Oev BPIoK?Ttav Kav atnv mp?20eon
TOU Steiner. To HEYaA?TePO K?pd0¢ yia WA a ?tav o Tolstoy, Tov 0To?0 €70 LTIOTIM?0El. B?Bala,
QUT? 20XVE U2XPIC 2toL &l ?Baca TRV va Kapiva.

ETE10? K70 VOpwrog art? K?rmou eTnpe?eTal, 0 Steiner ETuEUVEL 2X1 ATA?C VA AZEL id TIG TNY?G
ETIPPO?C TOV KOBEV?G, AAA? VO GUYKPVEL TOV Tolstoy pe Tov 2unpo Kat tov Dostoyevsky pe tov
Shakespeare. Toug Bewpe? 1700 OTIOLVON ?0VC, TIOL dEV BP70KEI OVZA0Y? TOUC O X 7PEC UE MEYZAN
TP?500N OTN AOYOTEXV?0 21wg 1N MOAA 0.

210 TP?T0 KEQ?AA1O UIAZEL TEPIOG?TEPO V1O TOLG PEY?PAOUG TN AOYOTEXV 20 G, KLP2WG, TOU 190V
aL'va, 200v 0@op? TOV TP?Mo OKAPNG KTA. K?2rmou eke? dla?(eTal TIOA? EUX?PIOTA KOl OTI? K210V
TIOU OV ?Xel Eavadiaf?oel Toug 6?0 P?00UC. 3T OLUV?XEIO EEKIVZEL 1] AVZALAT TWY 7pYLv
EeXWPIOT?, KAl o€ OAKPIoN METAE? TOUC. KI €8? €0l TO KOA?TEPO ONUE?0 TOL PIBA?0L, IAT?
Bon67e1 va avTIAN@Oo?UE K U0 TEEPIOC?TEPO TO PEYAAE?D KAl Twv 070.

Agv €0l BIPA?0 TIOU OTEEVOVETOI ATIOKAEIOTIK? OE LEAETNT?C, AAA? OTOV K70 avOoyw?0Th TOU
Tolstoy kal Tou Dostoyevksy. To uvo a?youpo €val ?tl Ba EavadlaB?0w Ta TEPIGO?TEPT ATT? TA
HEY?AO ?pya Kol Tev 3?0, 2XOVTOC TA?0V OTO HUOA? OV TNV OTIIK? TOL Steiner, 0 0TID?0¢ €V al
€EAIPETIK? TAAAVTO?XOC. Ae Bu?ual PAAN @op? va 3l 2Baca dOK2UI0, oV HUBICT?pNUa.



Eduardo says

I've read this book 4 times since | bought back in the 90s, it provides what | think is an excellent overview of
two of the greatest writers of the 19th Century as well as Russia, he clearly shows how different they werein
their philosophical/artistic/theological outlook. The book read so well one tendsto forget itisaliterary
critique, | highly recommend it to anyone who is interested in awonderful study of two great minds and

writers.




