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L'auteur avait tout d'abord pensé intituler ce roman L'age lyrique. L'age lyrique, selon Kundera, c'est la
jeunesse, et ce roman est avant tout une épopée de |'adolescence ; épopée ironique qui corrode tendrement les
valeurstabous : I'Enfance, la Maternité, la Révolution et méme - la Poésie. En effet, Jaromil est poete. C'est
sameére qui I'afait poéte et qui I'accompagne (immatériellement) jusgu'a ses lits d'amour et (matériellement)
jusqu'a son lit de mort. Personnage ridicule et touchant, horrible et d'une innocence totale («l'innocence avec
son sourire sanglant» 1), Jaromil est en méme temps un vrai poéte. Il n'est pas salaud, il est Rimbaud.
Rimbaud pris au piége de la révolution communiste, pris au piege d'une farce noire.
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Mashael Alamri says
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Mutasim Billah says

“You think that just because it's already happened, the past is finished and unchangeable? Oh no, the past is
cloaked in multicolored taffeta and every time we look at it we see a different hue.”

Lifeis Elsewhereis Kundera's parody of youth and adolescence. It ridicules the ego of young artists and
makes afolly out of sanctified values of the time: motherhood, poetry, revolution, nationalism. Don't get me
wrong: Kunderawill never sound that harsh, he puts forward his satire with tenderness mixed with allegory
and charm. Hiswordplay is sublime and the plot is built with an architect's precision.

The story istold from a third-person narrative, in seven parts. Our hero, Jaromil is ayoung Don Quixotein
Czechoslovakiawith a passion for poetry. The story starts way before that, though. It begins from his
mother's youth, from the conception of Jaromil. The story explores poets and their eccentric rites and
inspirations, their unusual oedipal bonds. There are fables and stories based on real-life poets (Arthur
Rimbaud, Mikhail Lermontov) woven into the plot. The book also explores damnatio memoriae during the
Communist revolution and blacklisting of artists and lyricists who dabbled in surrealism.

All the typical gems of the Kundera style are present here, though the novel's story has aslow start. The book
has amore-or-less linear story-line, except in the sixth part, where the book goes well into the future, after

the ending of the seventh and final part had already been completed.

A wonderful reading experience.

Aliaa Mohamed says
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Chrissie says

| finished this book wondering if |1 had understood correctly what the author was trying to say. | have all sorts
of ideas, but they don't hold together into one cohesive message. If | don’'t understand the book, how can |
giveit more stars?

The pluses are that the book keeps you thinking, it has sentences that cleverly hint at philosophical messages
and lots of amusing lines. The humor is satirical irony.

The sentence in the GR book review stating that this novel is, “an ironic story epie that humorously tenderly
erodes sacrosanct values: childhood, motherhood, revolution, and even poetry” isan almost perfect
description of this book! | have replaced the word “epic” with “story” and “tenderly” with *humorously”.
Little is sacrosanct in this book. Not palitics. Certainly not sex. Kundera’' s books always contain a heavy
dose of eroticism.

So how does the story unroll and what does the book deal with? First and foremost, the relationship between
an adolescent son and his doting mother. He istied to his mother's very short apron strings. | cannot imagine
any reader liking any of the characters. The plot jumps around; it is meant to confound; it is meant to be
confusing. It is meant to keep you thinking. It is not the steps of the story we are to follow but rather the
underlying philosophical messages we are meant to think about. The author himself interrupts the events and



speaks directly to the readers explaining why he has chosen to flip to another episode. The setting is Prague
at the end of the forties and early fifties.

Maybe we are not supposed to draw any deep conclusion. Maybe we are simply to laugh. Laugh at society?
Laugh at ourselves? What | kept thinking about was how the son never said anything original; he spoke only
clever lines that someone else had said or expressed views that one should say. When what one should say
changed, what he said changed too.

The book was written by the author in 1969 in Czech. Then it was translated into French. In 1985 the French
translation was revised by the author in an attempt to better correspond to the original. An English trandation
from the revised French tranglation was done by Aaron Asher. This was done in close cooperation with the
author to insure that no new distortion should occur.

| enjoyed the audiobook narration by Richmond Roxie.

Ahmad Sharabiani says

Zivot jejinde = Lifeis elsewhere, Milan Kundera
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gwerty says

Eval at? TI¢ A?YeC op?¢ TIOL VIWwoa VTOVH OTIOOTPOP? VIt TOV 7pwa ev?¢ BIBA?0U, TOV
OVTI-?pwad, VIa TNV aKp?BELA, 0 OTID?0¢ A2y TOU VEAPO? TNE NAIK?20¢ TOU 200G KAl va ?XEl
EAQ@PPLVTIK? VIO TIG TPZEEIC TOV. H 2010 ATOOTPOE? HOL dNUIOLPY?ONKE (OE OPKET? LEYOIAPTEPO
BaBu?) yia Tov ?pwa TOL AENY?UATOC TOL ZapTp "Ta TIAIK? XpVIO EV2C apXnyo?', av Kal o
M?polA Tov Kotepa O Ptaoe o€ AKP?TNTEC, 260 0 AUCID TOU ZaPTP.

Mou ?peae 0 TP?MOG TV T PAAANAPLETAL 1 TIOPE?A TOL "TOINT?' UE TIG TIOPEZEC PAAGV TOINTV,
2w 0 Peutt?, 0 NMo?0K1v, 0 MayiaK QoK1 Kal ZAAOL TIOL T20avav v?ol. Eval pia ToA? KOA? 28non
VIO VA EEKIVOEL KAVE?G TN MEA?TN TOU 7pYOU TwV 070 GTIOLAA 2wV OVT?Y P?0wv TOINT KAl O
Kontepa ?Xel ava@epBe? o€ aLTO?C KAl aTo "BiffA?0 Tov N ?Alou Kal TG A?6Nnc".

NOU?{w 2Tl 0TO ?py0 TOU AUT?, 0O CLUYWPAP?0C TIPOCEYY?LEL TOV TG?X0 KOUMOUVIOT? UE LA CUUTI?0EL A
(KAT? K?1ol1ov TP?Io) KAl TOV 2XEl oAV KEVIPIK? ?pwd, € avTPean e PAAD 7pya TOU, 21wg "To
Aote?0" Kal "H Avola™. INa tnv akp?Beid, ouv2wg ?XEl 0av KEVIPIKO?C 2pWEC aTA HLBIoTOPUAT?
TOU, OVOP?MoUC-07UATA TOU KOMUOLVIOUO?, £2T€ AUTO? LTT?PEAV KOUOLV?0TEC TIPIV YV0UV B2UaTd,
?Tw¢ 0T0 ACTE?0, £71€ OgV LTI?PEAV TIOT? KOWOUVIOT?E, 2Tw¢ 0TNV Awvold. H SUpmeia auT?, 2mmug
NV aVTIAQUBVOUOL EY?, UTIOPE? VO YVEL OPAT? OTO 2TI O@ 7PWOE V0 7PYy0 Y va TEPIYPAPEL TOV
TP?MO TIOU HEY?AWOE, KAB?C KA TOUG YOVE?C EV?C KOUHOUVIOT?, O GNHE?0 TIOU OTOV OVaW?0Tn va
ONIoLPYNBE? N EVT?ToN 2T1 Vid TA GEZALAT? TOU £€AV01 CUVLTE?BUVOL Ol AVO0L? TOU, Ol YOVE?C TOU
KOl KUP?wWG N LAV0 TOU. ZUVETT?C, 0 XAPOAKTNPIOU?G 67tN¢ ? 02ua 010 "H Zw? eval AAAO?' purop? va
T 211 €NV UTIOKEIYEVIK?C. KAT' €U?, 0 T 2pOopIA dev eval B2ua, aAA? B2tnNg Kal av dev Tr20a1ve
Vv?0¢, Ba 20TEAVE KI PAAOUC KOK 201 POUC OTIC QUAOK?C. ETT?01NC, 08 UTIOP? VA AVEXT? TNV
Tpoo@vnon "ToinNt?¢". "Pou@vog" eVal yia AVa 1ao KAT?AANAN A?€n).




lan D says

To TPOCIT?TEPO, 20W¢, PIBA?0 TOL TA?X0L CLYWPAE?0 B0 UTIDPO?0A VO CUVOW?0W UE TOV T?TA0 "TO
Ol TT2DEI0 GPUTIAEYMO OTA XPVI0 TOU COOIAAIGHUO? - KI 2UWC KO OTO GOCIAAIGHU? Ol VOpwrl
QYaTIOWV Kl EUXOP?0TWE lAB?LoLV K?TI id TNV ay?rm", KaB7¢ BA?TOUE TO W7PIUO A@NYNUATIK?
TOU TP?IO TIOU ETIKEVIPVETAL OTN GAOCOPK? avad?tnaon Kal Aly?tepo otnv TAoK? (N oto?d
XPNOIMOTOIE?TAL WC U200 Vid TNV AV?Ituén TnN¢ oT?0n¢ Tou ia T {w?). Me TpwtaywvioT? Va
OLYKIVNTIK? EAATTWUOTIK? AVTI 7p00 TIOU 2UWCE OEV KATAP?PVEL VA O ATIOCTI?20€EL TN CUUTI?OEL A,
BA?rOLUE VO TEPVONV UTPOOT? Ha 20 KOt TA?0V XPVIA 1OTOP?0C L?200 aTt? TO QOK? (PANOTE
TOPAHOP@PWTIK? KI PAAOTE 2X1) TNC T?2XVNG. PIA?O0E0 OAA? KOAOSOLAEUVO.

O Milan Kundera dsv eval 0 oy T V0g OV OUYYPO@?0C KI OV KPVW OTT TO TEAEUTA?0 TOU BIBA?0
H yiopt? TN¢ aonuavi?tntag, 6 6o yel TOT?. 2UWE K 2TOLEC POP?C P2PXETOL OTO HUAA? oL N
MaABva Tou LTIDOT?PLLE TG 0 Kundera eval uayy?ALo TTVW OTIC avBp?ruveg oX?0e1¢. Av Kal &
OUMUEP?LONAL EVTEA?G TNV 2rMOY? TNG, ApX 2w VO KATOAOBAVW TI EVWO00?0E, EIOIK? LIE
OTIOOTI?OUOTA 2TH0¢ AUT?:

"Agv €01 O?0KOA0 VO QYOTI?0EIG A EVTUTIWOIOK?, T?AELd, 2U0P@A VILUVN. M1 T?To10 ay?rm)
ENAI HVO V0 0002UAVTO OVTAVOKAOCTIK? TIOU TIPOKOAE? 200 HOC OUTZUATO N TUXA 20 opop@?. H
HEYZAN aY?rm, 2UWE, TIOBE? va dNUIOLPY?0EL TNV AYATI UV 2ropén aKpIB?¢ aT? T0 ATEA?C TA 70U,
TIOL PAAWOTE 700 TIO ATEA?C €Al T700 KAl TIO avep?ruvo.”

"Tou @IIV?TOV TG E TO O7KPLO 0 VOPWTDG EETEPV?EL TNV UAIK? HO?Ppa TOUL, TA GV0P? TOU,
METAUOPPNVETAI OE ATI?20TACN KAl YVETAL CUTIOY."

3.5 00TEP?KIA, AOITI, AAA? ETEID? €V AL XPIGTOEVVA KOl B2AW VA EENOK?0W KI €Y? TNV EVYEV?
T?XVN TNC KOAOGVNG, TO IC? LTI?P TOU CLYYPO P20 KUP?WCE X?PIC OTOV 250X0 XEIPIOU? TNG YA?000C.
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Eszter says

the first hundred pages or so made me really anxious because i just couldn't make myself like the book, and
who am i, redly, if i am actively disliking a book by kundera??i was like, yeah, uh huh, i get what you're
doing with the misogyny, but please, either knock it off or redeem your little monster of a protagonist, stat.
and why are there still two hundred more pages |eft? what. a. chump. (though i was hoping he was just
toying with me.)



then! beforei knew what was happening, kundera zipped past me and i was thrown around by wild waves of
sympathy/antipathy, victory/desolation and all sorts of other strong, conflicting emotions. this book is at once
apowerful kick in the gut to sentimentality and a celebration of the realm of youth and feeling; a dizzyingly
painful portrait of socialism and a congratulatory handshake to those who will fight for what they believein;
aparody starring poets of revolutionary eras and a lasting monument to them. on the one hand, the plot is
fantastically ssmple to predict, and on the other, you begin to doubt your predictions as his treatment of the
main character gets more and more brutal. but then, when is kundera's focus ever really on the plot? and
when is his brutality not at the same time tenderness? and how can i give anything less than three starsto a
book that takes afew pages to be meta and talk about how the book is framing the protagonist's existence?

I brahim Saad says
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Ahmed Oraby says
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Stela says

« Lepoéte régnait avec le bourreau. »

Comme toujours, lasimplicité de la prose de Milan Kundera est trompeuse. Sa clarté presgue traditionnelle,
son style sobre et faux-didactique cachent une ironie acerbe qui désacralise le monde en remettant en
guestion non seulement ses valeurs morales mais aussi ses valeurs esthétiques.

Apparemment, le théme de La vie est ailleurs concerne le rble de I’ artiste dans la société et la justification de
I"art engagé. Au moins ¢’ est ce que suggeére letitre, qui reprend un des slogans écrits sur les murs de
Sorbonne pendant |a révolte des étudiants en 1968; ¢’ est ce que suggére le déroulement du récit, qui suit le
destin d’' un poéte dans la Tchécod ovaquie communiste; ¢’ est ce que suggeére la structure narrative, en
superposant le plan socio-politique et celui de « I &ge lyrique » (premier titre du roman, alusion al’ afflux de
poétes dans la neuve Tchécod ovaguie socialiste). Mais est-il 1e théme principal, ou seulement un argument
déguisé pour mettre en doute laviabilité de la poésie? Car, aprés lalecture de cet inquiétant roman, un autre
slogan de ces temps-lame vient al’ esprit : L’ art est mort, ne consommez pas son cadavre.

Concu comme une biographie parodique, le livre raconte le destin d’ un poéte, Jaromil, dont le nom, nous
sommes informés, signifie celui qui aime le printemps ou est aimeé par le printemps. Allusion politique (le
printemps de Prague) ou symbolique (I’ éternelle renaissance)? Car le destin du héros semble étre sous le
méme signe tragique de tant de poétes cél ebres — Pouchkine, Lermontov, Rimbaud, méme si son cauvre reste,
comme quelqu’ un lui dit, « une belle merde » — syntagme qui pourrait d ailleurs caractériser toute une
littérature créée sous le signe du réalisme socialiste.

Et dans une époque ol lamort était un sujet presgue interdit, I’ élégance était un délit politique et le verslibre
était considéré subversif, quelle est la place de I’ artiste? Doit-il rester en marge de la société, clos dans sa
tour d'ivoire et indifférent aux convulsions de |’ Histoire, ou aler laou lavie est, muni de son art comme

d une armeinfaillible, vu que « Lapoésie est un territoire ou toute affirmation devient vérité »?

Comme ¢a, nous voila devant la premiére question posée par le roman : y a-t-il une place pour I’ artiste dans
lasociété, ou il vaut mieux qu'il soit banni de lacité vu que plus d’ une fois dans |’ histoire « le temps de
I"horreur, ¢’ était aussi le temps du lyrisme! Le poéte régnait avec le bourreau. »?

Et pour rester parmi les classiques, voici une deuxiéme question : y a-t-il de valeur artistique dans le mimesis
ou celui-ci est seulement une provaocation perpétuelle, incitante, ludique mais dérisoire, une sorte de cache au
modéle pour lesintellectuels qui s acharnent a découvrir I'imitation de I'imitation de I'imitation ?

...faut-il que nous nous moquions de Jaromil parce qu’il n’est qu’ une parodie de Lermontov?
Faut-il que nous nous moquions du peintre parce qu’il imitait André Breton avec son manteau
de cuir et son chien-loup? Est-ce qu’ André Breton aussi n’ était pas une imitation de quelque
chose de noble, aquoai il voulait ressembler? La parodie n' est-elle pas le destin éternel de
I’homme?



Danslefond, dit Kunderaencore unefois, I’ art n’est qu’ une trahison. De lavie réelle, évidemment, que
|" artiste remplace narcissiquement avec sa propre image pour mieux se contempler dans le miroir de sa
création, pour laquelle a sacrifié laréalité sans remords et sans se rendre compte gue le plus souvent ce
sacrifice n’ est gqu’ une chute dans le kitsch :

Le dégodt qu'il avait éprouvé de lui-méme était resté en bas; en basil avait senti ses mains
devenues moites de terreur et son souffle Saccélérer; maisici, en haut, dans le poéme, il était
bien au-dessus de son dénuement...

Placé du point de vue de Satan, comme si bien le dit Francois Ricard dans sa préface, e roman de Kundera
met en doute le pouvoir de I’ artiste de racheter le monde. En fait, il lui nie une place au monde, en faisant de
lui un deus otiosus, si loin de |’ affirmation heideggérienne « I’ homme habite en poéte »

Stella says

Difficile, complesso, impervio, simbolico, colto (per i riferimenti alapoesiache fadi continuo) questo
romanzo di Kundera. Tuttavia, I’intenzionale complessita dell’ opera, che intreccia poesia e filosofia, non
risulta un esercizio letterario artificioso, marispecchiala profondita dellariflessione di Kundera. Nel prologo
I" autore spiega che avrebbe voluto intitolare quest’ opera“L’ etalirica’. Sarebbe stato poi |’ editore a suggerire
di scegliereil verso di Rimbaud “Lavita e altrove” spesso citato nell’ opera e che fu uno slogan del Maggio
francese del 1968. In queste due espressioni €, credo, la chiave di letturadell’ opera. L’ etalirica, lo spiega
I’autore, €1’ eta della giovinezza, dell’immaginazione, quando gli ideali sembrano guidare la vita, addirittura
sopraffare lavita“vera’ cheforse é“altrove’, dovei giovani cercano con impazienzadi arrivare per
morderla e sentirne la consistenza. L’ etalirica & dunque I’ eta degli ideali innocenti ed alti, anche
rivoluzionari; I’ eta poetica é storicamente anche I’ epoca dellarivoluzione. || poeta (fin dall’inizio &
identificato cosi, “il poeta’; di lui si conosce anche il nome, Jaromil, degli altri personaggi no, sono “la
madre”, “il pittore”, “larossa’, “lacineasta’, “il poliziotto” ) al centro del romanzo é seguito dalla sua
nascita fino alla sua morte precoce nella Praga degli anni Cinquanta, in cui si instaurala dittatura comunista:
e labreve parabola di un ragazzo timido, insicuro, castrato da una madre patol ogicamente asfissiante e
possessiva, un giovane che scrive poesie e che si sente intrappol ato nella sua immaginazione fintanto che non
crede di approdare alavitache crede “verd’, quellain cui I'immaginazione e la realta non sono pit due
mondi separati. Questa coincidenza di pensiero e realta é la stessa che la rivoluzione comunista
pretenderebbe di realizzare con il realismo socialista, cui il poeta aderisce con convinzione. E' questa lavita
vera dopo I’ eta poetica? Con un stile spesso lirico, amaro, carico di ironia e di senso del tragico, in un
colloquio talvoltaesplicito con il lettore (creando una specie di meta-romanzo) Kundera vuole svelare
I’inganno che la presunta vita“vera’ rappresenta nell’ esistenza del poeta e nella politica comunista: quell’
"altrove’ tanto cercato e immaginato diventaluogo di crudelta meschina e drammaticamenteridicola,
incarnato nellavicenda dell’ arresto dei presunti oppositori politici, nato dall’ equivoco di una banale e quasi
infantile bugia. E lavita ancoraunavoltarimane “altrove”, perchéil realismo socialista non ne rappresenta
che unatragica parodia, nellavisione di Kundera.




