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Celebrating the 500th anniversary of Michelangelo’s David, New American Library releases a special
edition of Irving Stone's classic biographical novel—in which both the artist and the man are brought to life
in full. A masterpiece in its own right, this novel offers a compelling portrait of Michelangel o’ s dangerous,
impassioned loves, and the God-driven fury from which he wrested the greatest art the world has ever
known.
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From Reader Review The Agony and the Ecstasy for online ebook

Clif Hostetler says

Thisisalong classic (664 pages, 34 hours audio) historical novel about the life of Michaglangelo. 1t's been
on my informal to-read list ever since it wasfirst published in the late 50s. It' s arelief to finally placeitin
the read category.

Michaelangelo is portrayed in this book as being very passionate about his art. He obviously was born with
an abundance of talent, but he was also driven to always do his best. An example of hisdrive to perfection
was his decision of paint the Sistine ceiling alone. It would have been acceptable for him to use alarge staff
of helpers and get the project done in ayear. But in order to ensure the highest standards he did it alone over
afour year period.

Heis also portrayed as facing many obstacles, too many to list here. In each of the eleven books that this
work is divided into he has to contend with a patron, a pope, awar, hisfamily, or poverty. He was blessed
with along life (eighty-eight years) and was able to outlive many of his detractors.

He living style was mostly that of a mendicant, very spare and plane. His family, hisfather in particular, was
aways needing money. So most of what he earned he gave away. Actually, his spare living style may have
contributed to hislong life. Many of his contemporaries who indulged extravagantly didn’t live so long.

The book goes out of its way to portray Lorenzo de’ Medici “Il Magnifico” as anear perfect ruler
(unofficially behind the scenes) of Florence. Lorenzo was very instrumental in giving the young
Michaelangel o a start as a sculptor. The book portrays Michaelangel o often recalling Lorenzo’ s advice, and
near the end of the book with death approaching he thinks the following. (The forces of destruction referred
to are al the obstacleshe faced in life))

“1I Magnifico would be happy: for me, the forces of destruction never overcame creativity”

The following quotation is by the young Michaelangel o speaking to the other painting apprentices of his
longing to be a sculptor instead of a painter. At thistime sculptureisamost alost art in Italy and has alow
status.

“God was the first sculptor; He made the first figure: man. And when He wanted to give His
laws, what material did He use? Stone.”

The following quotation is by Michaelangelo after returning to a sculpture project that had been interrupted,
realizing that time can also be helpful in letting the “emotional ideas solidify."

“Timewasayeast . .. form matured . . . awork of art meant growth from the particular to the
universal. To awork of art, time brought timelessness”

Jeffrey Keeten says



***A 5 stars out of 5***

"To some people stone was dead; ‘hard as stone,” ‘stone cold,’ they said. To him, as he once again ran
hisfingersalong its contours, it was the most alive substance in the world, rhythmic, responsive,
tractable: warm, resilient, colorful, vibrant. Hewasin love with stone.”

Michelangelo portrait by Volterra

Michelangelo di Lodovico Buonarroti Simoni was born in Florence on March 6th, 1475. It was afortuitous
time to be born. He was coming of age just as the Renaissance was beginning to take full flight. His family
was an ancient family, as old as the famous Medici family, but they have fallen on hard times by the time
Michelangel 0’ s father became the patriarch. There had never been artistsin the family, so the desire, nay the
need, to create that existed in the young Michelangelo did not come from tradition, but from a new flame
within him.

He wanted to become a sculptor in an age when sculpting was nearly extinct. He wanted a chisel in his hand,
not a paintbrush. He wanted white chips beneath his feet. He wanted to be immortal. After all, fire, water,
and the passage of time destroyed paint, but stone lasted forever.

Donatello died in 1466, but despite never meeting him or receiving the benefit of his teaching, the influence
of Donatello was undeniable. Much later, when Michelangelo got the chance to carve a statue that was
supposed to represent Florence, he knew that it must be David.

| was mesmerized by David’shand when | took this picturein Florence back in 1992. You must seethe
statuein person to fully comprehend how amazing it is.

That statue grew beyond representing Florence. To many historians that statue symbolizes the whole
Renaissance.

Thetitle of this book The Agony and the Ecstasy makes me think of a daytime soap opera with overblown
tragedy and illicit affairs driving the daily plot. The life of Michelangelo certainly reflects thetitle. There are
so many twists and turnsin the narrative of this artist's life. There are so many critical moments where, if fate
had intervened differently, the world might not have ever known the name Michelangelo.

Everyone wanted him to paint because that was what was in fashion. He could make a living painting. No
one was interested in buying new marble statues. Buyers rich enough to afford scul ptures were only
interested in old Greek statues, freshly pulled from their earthy graves. Michelangelo tried; hereally did try
to do what everyone wanted him to do, but the only time he truly felt alive, truly felt he was fulfilling his
mission in life, was when he was liberating a figure from stone.

The marble called to him, and once his hands were on the stone, he merely had to lean close enough to catch
the whispers of who wasin the stone. ” He had the impression that, no matter how honestly a scul ptor
designed, it would come to nothing if it did not agree with the basic nature of the block. In this sense a
sculptor could never be completely master of his fate, as a painter could be. Paint wasfluid, it could bend
around corners. Marble was solidity itself. The marble sculptor had to accept the rigorous discipline of a
partnership. The marble and he were one. They spoke to each other. And for him the feel of marble was the
supreme sensation. No gratification of any other sense, taste, sight, sound, smell, could approach it.”



Irving Stone waited six years to begin writing this novel. He arranged for Dr. Charles Speroni, an Italian
professor at the University of California, to trandate all four hundred and ninety-five surviving Michelangelo
letters as well as the records and art contracts that he kept. Stone wanted to be sure that the portrait he carved
of Michelangelo by writing this book was based on as much hard data as he could find. Irving also, to add
more authenticity, lived in Italy for several years as he was working on this novel so that he could see, taste,
and feel the world that made Michelangelo.

Irving Stone

Some would disagree with Stone's positive portrayal of Lorenzo de’ Medici, but any man who collects ten
thousand books and manuscripts to form the largest library since Alexandriais going to receive more
veneration than cynicism from me. He held Florence together for his entire life, without holding any office,
as did hisfather and his grandfather. He wasn’t the last of the great de’ Medici’s, but let's just say that there
was along drought after his death. His successor, his oldest son, was known as Piero the Unfortunate if that
gives you any indication of how well he followed the father known as The M agnificent.

Lorenzo, as he did for many artists of the era, took the young Michelangelo under his protection and allowed
him the freedom to express himself in stone. He recognized the passion in the young man. Unlike many
powerful people that Michelangelo was going to be forced to work with, Lorenzo understood that all that
was required of him was to stay out of the young artist’s way. It was quite the contrast with one of the |ater
popes that Michelangelo worked for. Julius 11 insisted that he produce just about anything but stone
sculptures. He forced him to be a bronze caster, an architect, an engineer, and most famously a * phewy*, let
me get the paint off my tongue, the painter of the Sistine Chapel.

Michelangel o was also a poet, not just adabbler, but areally accomplished poet.

"Wereit mine, that shaggy fleece that stays,
Woven and wrought into a vestment fair,
Around her beauteous bosom in such bliss!

ALl through the day she'd clasp me! Would | were
The shoesthat bear her burden! When the ways
Werewet with rain, her feet | then would kiss!”

Michelangelo liked women, but preferred males for sculpting. ” | find all beauty and structural power in the
male. Take a man in any action, jumping, wrestling, throwing a spear, plowing, bend him into any position
and the muscles, the distribution of weight and tension, have their symmetry. For me, a woman to be
beautiful or exciting must be absolutely still.”

“ Perhaps you just haven't put themin the proper positions.”
Michelangel o was not immune to the allures of women. ” She makes my flesh crawl; | mean the flesh inside

my flesh.” He had affairs with women, lifelong affairs that, even when they hadn’'t seen each other in
decades, their desire for each other still burned with a soft flame. They were women impossible to be with



(crafty he was), either because of their station in life or in one case because she was the mistress of a
powerful man. He had no interest in marriage. He would have made a poor husband after all. He could love
them, but he would always cheat on them with the white marble flesh of his craft.

Michelangelo was feeling a bit lustful when he created this version of the fable of L eda and the Swan.

He was a contemporary of Leonardo da Vinci and Raphael. Da Vinci is held up as the prime example of a
Renaissance man, certainly deserved, but until | read this book, I'd forgotten just how much alike he and
Michelangelo were in the breadth of their abilities. These three talented men knew each other, but had little
to do with each other. Michelangelo was such aloner. He was always so focused on his current project and
usually pining for other projects already bubbling in his mind. By the time Mich (after spending this much
timewith him | feel | can take afew liberties with a nickname) died, he had 80 years worth of projects
designed and ready to be made.

"Man Passes. Only works of art areimmortal.”

Y ou will feel like you know Michelangelo by the time you finish this book. Irving Stone casts his spells and
puts flesh on the bones of along dead artist and made me fedl like | was walking the streets of Bologna,
Florence, and Rome, with my hand on the shoulder of a genius. So much so that at one point | blew my nose
and found only marble dust in thetissue. ” I’ll put my hand in fire” if it'snot true. | was most impressed
with Michelangelo’ s work ethic and perseverance. His ideas consumed him, but even when he had to leave
his true calling because of the whims of more powerful men, whatever task they asked him to do, he did it to
the very best of his abilities. Even unpleasant tasks he felt had to be done right. They had to be done with
artistry and genius.

If you wish to see more of my most recent book and movie reviews, visit http://www.jeffreykeeten.com
| also have a Facebook blogger page at:https.//www.facebook.com/JeffreyK eeten

Solveig Wherrity Granath says

Thisisabook | got in Florence after having admired the works of Michelangelo. A wonderful reading
experience - | found myself reading slower and slower towards the end, because | did not want to finish
reading the book! Every time | opened it and started reading, it was like entering a secret gate to 16th century
Italy.

To ?oxnpo P?01 KapoA?va says

Mou Tt?pe OXEQN T?00EPIC LVEC VA TO TEAEI?0W. Kal aTO T?A0C TV 776 CEA?DWV ?rooa ToV E0UT?
OV VO TRIPATIOVI 2T, ETEIO? TO ?PY0 AUT? OEV 2TAV UEYAA?TEPO GE KTAON, 70EAA OK2UA
TEPIOCCTEPEC TANPOPOPTEC, OKUA TEPICTTEPEC AETTOU?PEIEC — KAT? B700C £?2XE YVEI KOUU?TI TNC
KOBNUEPIV?TNT?C IOV GE CNE?0 TIOU eV 70EAN VA TEAEI ?0EL.



Agv apKe? Va BIPA?0 yia va XwP?0€l TO HeB0C TNE KOAAITEXVIK?G 180U 20 ¢ Tou Michelangelo
Buonarroti (1475-1564), TNV TOALVTINOK?TNTA TOL X0 POKT?P0 TOL KOl TNV EPUNVEVLTIK? TIPOCA\IGN
TOU TEP?0TIOL ?pyou Tou. O Irving Stone KVEl Hia €0 20100 SOVAEL? 0T HUBICTOPNUATIK?
avarp?0toon TNE {w?¢ ToL aTUAN 0V YA?TTTN Kal {Wyp2Pou TOU AC X ?PI0E AploToupy?UaTa
21w N Pietdtng BaotAilk?¢ tov Ay?ou M?tpou, Tov yAavia Aa?d Tng PAwWPeVT?a¢, TIC
Tolxoypa@?ec Tn¢ Cappella Sisting, Kal onUATod?tNoE LE TO ?pY0 TOU TNV €T0X? ToL OUUAVICUO? KAl
NG AVAYyVNoNG e PAEC TIC AVTIQ?0ELC, TIC OLUYKPO?0EIC KAl TIC TOAITIK?G KOl TOAITIOMIK?G
TPA?TPOVC TIOU TN XAPAKTNP?LOLV.

Agv €Al LV0 TO BIBA?0 AUT? KOBAULT? AAA? TO 2pY0 TOL 210U TOU KOAAAIT?XVN TIOU, 0KOAOLBVTAC
TO YEYOV?Ta TNC {W?C TOU, UTI?PECA VA WWP?0W (XPNOI 0TI VTAC KAl PAAEC TNY?C TIPOKEILAV0L VA
TO KATOVO?0W OK2U0 KOA?tepa). O Irving Stone KATO@?pvEl VO avaTPACT?0El TNV ETIOX? KAl TA
YEYOV?TO HE T?0N TIOT?INTA KAl T?20Nn aANBo@Aeld, 20TE TEAIK? dNIOLPYE? TN Peuda?208non TG
TP?KEITAL VIO ATOTZAECUA 2X1 ATA?C EUPPIO0?C LEA?TNC KAL 2PELVAC, AAA? VIO BlwUVN

TPOYUATIK 2TNTO V¢ AUT?ITTN L?7PTUPA. 2T AVAQ?PEL KAl 2010¢ 0TO ONUE?WHA TIOL TPAT?0ETAI
OTO T?A0¢ TOL HUBIOTOPUATOC:

«AUT? N HLBLOTOPNMUATIK? Bloypa@?a aTNP?CETAI O€ TVAVET? ?PELVA TWV TNY?V, {VTAC KOl
HEAETVTOC, 0Tn PAWPeVT?d, TN P?un, tnv Kapp?pa Kal tnv MToA?via. To ?pyo &ek?vnaoe 2€I
XP?VIa TPIV OTT? TN CLYYPAQ? TOL, 2TV ATI?KTN OO TP?0R00N oTI¢ 495 ETNOTOA?¢ TOU KA B?¢ KAl oTa
OPXE?A KAl TA CUUP?AI? TOUL [...]»

210 deKaTP?0 ToL 0 Michelangelo, uaBnte?el oto epyaat?pl Tou {wyp?pov Ghirlandaio Kal
EKTINOE?ETAL OTNV TEXVIK? TNC VWIoypa@?a¢ (fresco). Mo ev?¢ oTpi@vo? KAl EETECUMVOU 00TO? UE
EVYEVIK? KATAYWY?, Op@aV?¢ ATr? UNT?P0, YONTEZETAL ATI? TIOA? VWP ?C OTI? TNV LEP? TOU HAPLLI?P0U,
U200 aT1r? TO OTI070 B7AEl VA OTEAELOEP?TEL, TIC TIIVI OEVUNVEC LOPYP?E, TIOU G2UPUWVA E TNV
VEOTIAATWVIK? KOOGUOBEWP?0 TOU, 20N TIPO?IT?PXO0UV KPUHMVEC EVTI?E TNC AKAT?PYOOTNG TP?TNG
2ANG. Ta 3?0 KLP20PXa PE2UOTA 0T PAWPEVT?A TNE ETIOX?C AOKOV ETTAVW TOU TEP?0TIA ETUPPO?:

AT? Tn W20 o Lorenzo del Medici?, va¢ oTioudn 20¢ TIOAITIK?C KO TWEUATIK?G NY?TNC CUYKEVTPVEL
OTNV OUA? TOU VEOTIAOTLIVICT?C AOC2POUC, |LE TO 2PAMA VA HETATPAPEL TN PAWPEVT?0 OE LI
0e?tepn ABva, ?xovtag otn 81 20e0? TOL TVEVHATIKO?G avBp?roug ?rwg o Marsilio Ficino, o
Christoforo Landino, o Angelo Poliziano, o Picco della Mirandola, 0 Anp?tpiog XaAKOKOVO?ANG Ka. ATr?
NV 2AAN TANELP? BECTIEL ‘VAC PAVATICUAOC, TPAPPOVAC AOUIVIKAV?C LOVAX 2 OTT? TN DEPP?PA,
0 Girolamo Savonarola Tiou K?pUTTE TNV ATI?AUTN ATIOX? ATE? TA EYK?0IA, TNV AT?XOE1a TOU Vi TNV
T?XVN KAl TN TWELHATIK? {w? TNE €TOX?¢ TNC. Kal o1 370 TAELP?C TIP? TIC BeUEA 20E1 ¢ avTIB?0EI G
TOUG, ETIOLHO?0QV TN PETAPPBLICN TNG EKKANC?0C TNG PUNG N oTo?a W?0d o1t? o oeLp?
OLE@ROPUAWY TIITTA E7XE ATIOKAVEL ATT? TOV TWEVHATIK? TN P7A0 (YEYOV?G TIOL 00N OE UET2TEITA
otn dlapapTup?a Tou AouB?pou Kal Tn dnoupy?a TnG loTavIK?G 1ep?¢ EE?taon ).

O Lorenzo dei Medici amo@iIolop2 0 VO OTIOKT?0El TN OIK? TOU OX0A? YAUTITIK?2¢ @7pVElL WG O?0KAAO
1oV LTT?pyN PO Bertoldo di Giovanni, paBnNT? TOL OTOUVAN 70V EAWPEVT V0L YA?rn Donatello kal tov
EYKOBIOT? OTOV K210 TOU TAATIO? TOU. 2T0 TA?A TOU, 0 vea p?¢ Michelangelo, p?0a og aut tnv
Hopp?pivn Ed?, Ba TI?pEl TA TP?TA TOU HOB?UATA, EEKIVATAC OTT? TO X010 OTNV ETTAIENN
ETIQPVEIA TOU XOPTIO? KAL TA TIPOOX 2010 ATT? KEP? KA TNA?, VIO VA TEP?0EI GTN dNUIoLPEY?A Twv
TIP?TLV OVAYAL QWY 7PYuV TOU KOB?C KOl OTA TIP?T0 TAN?pwC TPICOI 70TATA YAUTIT? TOU.

A?0 TPYOVTEC I EaV GTIOVON 70 PPA0 OTNV TEXVIK? TOU KOAAIT?XVN. AT(? TN U200 1 UEA?TN TLV
aPX0 20V PWHO 2K YAUTIT, TIOU CUXV? AVOO?p0VTaV AT? TNV YVIUN ITAALIK? YN KAl KOOUO?00V



TIC ALA?C TV EVYEVV KOl TAOLC 2wV, KAIL N MEA?TN TNC avOp?ravng avatop?a¢ —Tnv oo
OTI0?000E OTA KPUQP?, GTO OVACT?Ppl TOL Santo Spirito, TO 0TID?0 AEITOLPYO?0E KAl WG VOOOKOUE?O,
LE TN Bo?Be1a Tov nyo?uevou Bichidlini. Ta yAutt? Tov 2o@ulav att? {w? Kol avaTploTo?00Vv T0
OVOPIK? G7U0 OTNV THPAUIKP? TOU AETITOU?PELA.

To avOpIK? O2UQ ATIOTEAE? V1A TOV KAAAIT?XVN VA avTiKE2Uev0o Aatpe?ac. O Irving Stone dev
E0TI?(El OXEONV KABZAOL OTOLC OOPUAOQPAIKO?C ?PWTEC TOU KOAAIT?XVN, OTNV 0LC?0 TOUC
TOPABA?TEl 0€ BOBU? TIOU VA OTEPE?TAL VA CNUAVTIK?TATO EPUNVEVTIK? KAEIS? VIO TNV KATAV O
TOU ?pYyou TOU. ['la va AUE TA TIPAYUATA PE TO Vou? Toug. O Michelangelo &kave ?pwta e VEAPO?G
WOPEC, TO OPOAOYE? PAAWOTE KAl OTA TIOI 2UAT? TOU (TO Wwp?(ouv PAAWCTE KAl Ol G?YXPOVO? TOU —
BA?re A?BeAo Tou Pietro Aretino):

Lacarneterra, e qui I'ossa mia, prive
de' lor begli occhi, e del leggiadro aspetto
fan fede a quel ch'i' fu grazia nel letto,
che abbracciava, € n chel'anima vive.

T?pa N 0?7pKA 2Y1VE X210, KI €07 TO K?KKOA? OV,

OTEPNUVA ATT? TA ?HOPQ? TOU U2TIA KOL TNV wpa?a Lope? ToU
TOPA?VOUV TIOT? € VT2V TOL ATOA?UBAVA Hal? TOL VO TAOYV 2w
O€ EKE?VOV TIOU OYK?A1a{0 KOl U200 gTOV OTI0?0 1?pa (&l N PuX? Hov.

(MTo?nua tov Michelangelo yia Tov 6010 ToL ayaTnUvou paat? tov, Cecchino dei Bracci).

Z€ JIa ETIOX? 21OV TO @200 TNC avOP?rIvn ¢ 0eEOLAAIK?TNTAC TEPLOPI{?TAV OOQPUKTIK? OTT? TOV
TOITPLOPXIK? ETEPOCEEOVAAIK? TIPOGAVATOAIOU? KA TIG TEP? COOOU?0C EKKANCIACTIK?C
OIOUOKAAZEC EV AL AOYIK? PA0L Ol TI7001 TOU KOAALT?XVN VA SIOXETE?0VTAI U700 OTNV ATEIKAION
TOU 13€?00UC OVOPIKO? KOPIO?, TO OTID?0 XPNOIUE?EL WG LOVTZA0 1A PAEC TIG LOPYP?C, E2TE EVA
OVOPIK?C €71 ENVAI YUVAIKE?EC. 2101 0To Doni Tondo (Ttvakag Tou e1kov?(el TNV Ay?a OIKoyvela)
n Mavay?a eIKov2ETal WG VA YEPOJEUVO0 ay?pl e oTIRap? UTP?tod, oTnv Sagrestia Nuova ol
HOOTO? TWV YOVOIKE?WY YAUTTA 01 ?20UV OTNV KUPIOAEE 20 KOAANUAVOI ETTVW O€ aVOPIK? OUaTd,
EV? OlOKOOUE? TNV 0po@? TN¢ Cappella Sistina pe Va TA?00¢ AVOPIKY YUV WWoT we Ignudi.

M?pa at? TN YAUTIIK?, TN {Wypa@K? Kal TNV To?non o Michelangelo aoxoA70nke e1t?0n¢ pe ?pya
000TI01 20¢, OXUPP0EWV KOl OPXITEKTOVIK?C. Map?UEIVE LTEPOPATT?PIOC KAl SNIOUPYIK?C WG TO
T?A0¢ TNC {W?¢ TOL, OAA? AKPIB?C ALT? N UTEPATIIOX ?AN0N KAl N ELUOV? TOU Va epy?LETal
TPWT?0TWC 0 200G ETTVW OTA 7pYd TOU, AQYAVOVTAC EA?XIOTA TNV ETIHZAEIN Twv BonB?v Tov, ?tav
€EAIPETIK? XPOVOR?Pa KAl £2XE WC OATIOTZAECHUA VA O@?0€El TI?00 TOU TOAA? NUITEA? 2pyd, TO OTIO?0
WOT?00, AK?2UA KI 2T01 2X0UV K21l TO PeyaAel 20e¢ (T BA?E Pieta Rondanini To TEAELTA?0 ?pyo TOL
O07AEVE U2XPL 261 NU?PEC TPIV TOV B T? TOV). 2DEAE VO OAOKANP?0EL TO ?PY0 TOU TIPIV ETITPAYEI
OTOUC UTT?AOITIOUG VO TO HEAET?00UV YI' AUT? 2TV 131 2TEPA LUOTIKOTINO?C KAl aTEXBav?tav tnv
1870 va JlOPPE?OEL K?TI XWP?C TNV AKPLG? TOU.

Melopat?png Kal ETTAUOVOC OUYKPO?0TNKE UE PANEC GTIOVON 76C KAAAITEXVIK 2 LOPQP?C TNV ETIOX G
TOUL, 71w Ye Tov Leonardo da Vinci (01 duo BPLAIK?C, TIA?0V XAUNVEC, TOIXOYPO@?eC 0TO Palazzo
Vecchio TG PAWPEVT0C €VAL TO OTIOKOP?PWUA TOU OVTAYWVICHO? TOUC) Kal Tov Raphael.
M?2tpwvV?¢ TOL KAl XPNHMOTOO?TEC TOL 2TOV TPWT?20TWE N TRAITE? TG PAWPEVT?0C KAI Ol TIATEC TNC
P2un¢ e TOUC OTID?0UG ETT?0NC CUYKPO?0TNKE TNV TIPOCTI?OEI ? TOL VO €TTBANBE? WG ONHIOLPY?C



OIEKAIKVTAC CEBOCU? KA IKAVOTOINTIK?C OOIB?C. AEV TRIVIPE?TNKE TIOT?, WOT?00 TOP2UEIVE
Ol(POCI WUVOC GTOV TIIT?PA KOl TA ad?p@ O TOL TIIP? TIC TOAA?C S0PV ?EC KOl TIDOOTPIR?C TIOL £7XE
MO{? TOLG. ZTNV NAIK?0 TV EENVTA ETV aLVO?ONKE HE BaBL? A?a E TNV SlOVOO?UEV TOI ZTPI
Vittoria Colonna, N oTI0?0 ATIOT?AE0E VI’ AUTV TNY? 2UTIVELONC.

O Michelangelo Buonarroti auv?BaAAE 0TNV A@?TIVIOT TOU SUTIKO? TRAITIOUO? 2TEITA OTT? VAV
A?200pyo Al VWY, 2TaV VAC ATT? EKEVOUC TIOL CLUV?OECAV TA EEXAOUVA ETITEAUATA TN

apPXa1?2TNTOC UE TO TPV TNE ETIOX ?C TOU. O 0YXPOVOC K?0UOC, N ETIOX? LOC 2Twe TN {O7UE OUEPQ,
ogv Ba ?tav Dla av dev 2gepav TNV LTOYPAY? AVOP?TILV TOU dIKO? TOU PEY?B0ULC;

Michaelangelus Bonar otus Florent(inus) Faciebat.

Av 00¢ evAlO@?pel va OE?TE TA KUPIZTEPA ?pyd TOU KOAAIT?XVN:

https://lwww.wga.hu/frames-e.html?/bio...

AKOAOLO?VTOC TOUG UTEPOUVO?0HOUE KOl TRITVTAG ETI?VW OTNV EK?0TOTE QWTOYPO@P?0 OVO?YEl V70
TP?0VPO0 HE Ol 2POPEC ETUAOY?C AV ?ALANC OTE? 25 2w¢ 200% ).

Emily says

Even with Art History 101 under my belt, | was shocked to learn of his monumental contributionsto
sculpture, paint, architecture and even politics. But | was even more inspired by the incredible challenges he
overcame throughout all of his 90 years of life. Nothing came easy. What an inspiration! Hereis a quote
from his death bed:

"Life has been good. God did not create me to abandon me. | have loved marble, yes, and paint too. | have
loved architecture, and poetry too. | have loved my family and my friends. | have loved God, the forms of
the earth and the heavens, and people too. | have loved life to the full, and now | love death asits natural
termination. |1 Magnifico would be happy: for me, the forces of destruction never overcame creativity."

It took me 13 monthsto read this book, and | will missit (him).

PS: If you are going to read it, make a chart with four columns-Family, Medici, Friends, Enemies. There are
many people with long Italian names, and they all remain relevant throughout hislife

Alicja says

rating: 4.5/5
| have conflicted feelings regarding this novel. Thereis just so much to love, so much that has made a
profound emotional and intellectual impact on me. And yet in some aspects it seems incomplete, the

presentation of Michelangelo Buonarroti's character is lacking a dimension.

I must clarify something before | go on, even though reading this book required research into Michelangelo's



artwork and the politics during the period of Renaissance during which he lived, | am by no means qualified
to speak on behalf of the accuracy of the biographical information. All my thoughts below refer to
Michelangel o as presented by Irving Stone and discuss his presentation of the character, they are not meant
to say anything meaningful regarding the real Michelangelo (especially since | am shamefully quite ignorant
of much of the historical specifics of the time period or Michelangelo's life, nor am | one to do more than
only make assumptions about a person who lived 500 years ago). Now that I've gotten my little disclaimer
out of the way, on to thereview...

First, the wonderful... This novel transported me straight into the mind of an amazing artist, drawing vividly
emotional passages of arelationship between a sculptor and his marble, an artist and his art. It was beautiful
and agonizing (the title fits this novel brilliantly!), it let me experience as close to creating a striking

scul pture as my un-artistic self possibly ever could. Stone has a beautiful way with words and he made art
alivein his prose, aliving, breathing creature of creation. It was breathtaking...

| appreciate avariety of art forms, but have always seemed to be stumped by visual art such as paintings and
sculpture. | just can't seem to "see" what others do and that may be tied to my ability of barely being able to
draw stick figures. However, | found myself pulling up images of Michelangel o's works of art and staring at
them while reading about the process of their creation and the emotional impact on the artist as well as the
emotional depth he reached into to create them. | found myself looking at art in a different way, started
"seeing" things I've never "seen" before. It helped me open my eyesto art, and not just Michelangelo's. |
started looking at other artists works and found myself having a different set of eyes. I'll never forget this
experience and the effect it's had on my appreciation of art.

But beware, unless you are familiar with Italian Renaissance history during that time period, you will need to
do research to fully understand what's occurring. Despite this, | enjoyed researching the time period and
getting immersed fully into this world. Stone presents a region torn between the old and new. The Cathalic
Church is being split with the protestant reformation movement, corruption at the highest levels, wars,
inquisitions, tensions between conservatives and reformers, freedom of expression/art and modesty/tradition,
etc. Michelangel o stumbles through this hectic world with a vision straddling between the Church he was
raised with and art inspired by the sculptures and writings of the ancient Greeks; a constant struggle between
getting paid commissions and freedom of art. As the powers of the Church push and pull against the old and
new, art is being commissioned and burned, appreciated and scorned. Powerful families, like the Medici
family, grapple for power bringing wars and discord to Florence, Rome. Stone does an amazing job bringing
us right into the fray (although some supplemental information needs to be obtained from additional
research).

However, the characterization of Michelangelo seemed incomplete. The most glaring lapse was the
confusion surrounding Michelangelo's sexuality. | understand the novel was published in 1961, that the times
were different. Honestly, for the purposes of reading anovel such asthis| really don't care what
Michelangelo's sexuality really was. But it seemed like Stone wasn't even sure how he wanted to present
Michelangel0's sexuality so he gave him a confused mix of everything.

(view spoiler)



| get it, homosexuality wasn't as acceptable when Stone wrote the book, especially when writing about
someone as famous and admired as Michelangel o (someone who by now is more legend than man). But
forcing random acts of heterosexuality in such a half-assed way while the rest of the novel vibrates with
homoerotic undertones is frustrating and leaves a scattered and incompl ete picture of Michelangelo. It |eft
me exasperated and detracted from the rest of this magnificent novel. Despite my extended rant, | really did
love this book and it has made a significant impact on the way | ook at art and the Renaissance. | till highly
recommend it, warts and all.

Debbie Zapata says

| discovered this Irving Stonetitle in high school many many years ago, but | had not read the book again
since then so it was fresh, new, and incredibly stunning for me. We meet Michelangelo when he is thirteen,
and follow him through his almost tortured life until he dies at age 88. In between we see him become an
Artist like no other before or since. We learn Art History, Italian History, Vatican History, and meet an
incredible number of Popes, all of whom keep Michelangelo on a short leash. | can only imagine what he
could have created if he had been allowed to concentrate on the marble the way he so intensely desired to do.

But every Pope, from Julius Il to Pius IV, expected Michelangel o to create specific projects just for them.
For example, he never wanted to paint the Sistine Chapel, he was ordered to do that job, with the promise
that when he was done he could return to his sculpture. He could easily have given less than 100% of himself
to the work, but Michelangelo was a true artist. Plus he also knew that He was a victim of his own integrity,
which forced himto do his best, even when he would have preferred to do nothing at all. So he created a
treasure for the ages. And did so every time he was forced away from his one true passion: working the
marble.

My reading of the book this time was enriched by keeping my laptop nearby and referring to it frequently. |
researched artists whose work influenced Michelangel o such as Donatello, whose bronze David left our
young artist speechless when hefirst saw it. | would stop reading many times just to examine the pictures of
Michelangel o's works. Stone has frequent passages describing the thought process as Michelangelo
developed hisideas for each piece, then the physical act of creation, where man and stone seemed to merge.
(Although | have to admit that the author's descriptions of the actual sculpting did seem a bit over the top. |
can understand the creation metaphors, but Stone's intensely sexual language in these sections felt more than
alittle creepy.) But the point is that to go from the printed page to a computer image of the piece was
amazing, and helped me appreciate the details of the artwork, Michelangel o's genius, and even my computer
better than ever.

Hereisalink to see afull-sized 1910 replica of David placed in the Palazzo Vecchio in Florence, where the
original statue stood until 1873 when it was moved inside the Galleria dell'Accademia, Florence, where it
remains today.

https://en.wikipedia.org/wiki/David (...

It wasn't until | saw this picture that | truly realized just how gigantic the David is. Look at the people next to
it! They look so tiny! And just think, Michelangelo was not a big burly man, the kind | have aways
imagined a sculptor to be. He wasn't even atall, thin man like Charlton Heston, who played the rolein the
movie of this book.

Michelangelo was only five feet four inches tall, and when working obsessively (the only way he knew how)



he weighed |ess than 100 pounds of pure muscle and will power by the time he was finished. And yet, he was
atrue giant of hiseraand for al time.

Book Concierge says

Audiobook read by Arthur Morey.

Stone’ s epic historical novel tellsthelife story of Michelangelo. Stone did extensive research, living in Italy
for several years, and using many of Michelangelo’ s letters and documents found in various archives. He
really brings the artist (and his works) to life. While most of us are familiar with his Pieta and David
sculptures, and the Sistine Chapel paintings/ frescoes, Michelangel o was aso an accomplished poet and
architect. Stone brings all these elementsinto the novelized biography.

Additionally, the novel includes much of the palitics of the times, from the Medicisin Florence to the
various Popes in Rome, it’'s afascinating history of the era.

This man was a giant among giants, whose influence on art and architecture is almost without measure. His
life requires an epic story. That being said, the novel isincredibly long in order to cover all of

Michelangel o’ s eighty-eight years, and hislife's opus. | found his efforts to study anatomy in an erawhen
dissection was absol utely forbidden fascinating, but grew tired of the repetitive referencesto his search for
“peasant models’ or insistence on the male nude form.

| may have noticed the repetition more because this was a second reading. | first read the novel sometimein
the mid- to late-1960s; I' m fairly certain | read it before the movie, starring Charleton Heston, was released,
but maybe it was shortly after that. My rating reflects my recalled reaction at that time.

| do wish there was an “illustrated” edition of the novel, to show some of his works alongside those chapters
describing their creation. But | suppose that is what Google is for!

Arthur Morey does afine job narrating the audio version. At 34 hoursin length, it's a significant
commitment, but worth it (and you don’t have to carry that huge tome around).

Debbie Lazar says

Goodreads crashed on me - | didn't realize the five stars were posted but not my review. Y ou may be
wondering why | rated this book so highly.

The book made Michelangelo and histimes really come alive for me. | feel like | personally know, like and
respect Michelangelo as a person. He was so recognizably human with family issues, rivalries, loyal friends,
treacherous friends and, above al thisfierce driving passion for his art, especially sculpture. He was born
with a gift and a genius that he acted on. He was passionate, cranky, demanding, willful, opinionated,
determined, driven, and unwilling to accept anything short of perfection. Y et he did what he needed to do to
pay the bills - sometimes setting his pet projects aside for years. For the first timein my life | am interested
in visiting the Sistine Chapel to see his painstakingly and brilliantly executed ceiling frescoe and to view his



famous marble sculpture of David (with the broken arm).

Plus on occasion I'm a sucker for epic historical novels. Michelangelo lived from 1475 - 1565 which was a
fascinating period of history - Christopher Columbus gets mentioned in passing (some guy who recently set
sail in three tiny ships westbound to find India), Raphael and so many other famous names from the
Renaissance. Michelangel o had no use for Leonardo da Vinci whom he considered to be a society-seeking
dandy and snob. | think most of thisinformation is probably true as the book was extremely well researched
with lots of primary sources, such as Michelangelo's 400+ letters.

The book also getsinside his head as an artist as he designs and executes all of hiswork, especially his most
beloved marble sculptures. | had no idea there are so many grades of marble and never thought about how
arduous it was to extract the right marble out of the Roman hills. Or to move the finished scul ptures to their
designated locations.

The dense writing and length (760 pages) made it a slog for me to get through - but an exciting slog and |
find myself thinking alot about it. That'swhy | gaveit five stars.

Negin says

Thisisathoroughly well-researched historical novel about the life of Michelangelo. What an incredible time
in history! Michelangelo was definitely passionate and driven when it came to his art. He finished the Pieta
when he was just twenty-five years old! This depicts the body of Christ on the lap of his mother Mary after
the Crucifixion.

Detail of Pieta

He finished the statue of David before he was thirty.

Sculpting marble was what he loved most and most of his works were sculptures. He painted the Sistine
ceiling alone over afour-year period. He felt driven by God to create.

He also had to face many challenges —and | assume that’ s what “The Agony” part of the title isreferring to.
His obstacles included: his money-grubbing family members and al their demands, pettiness, and drama; his
own financial troubles; various corrupt popes; aswell aswars. | was amazed that he managed to get much
done with al the craziness around him.

| can’t recommend this book unless if you' re eager to learn about Michelangelo, that period of timein
history, or if you just love art history. It got excessively long (more than 700 pages long) and | felt bogged
down by way too many repetitive details. However, for me it’ s not the length that bothered me. When it
comes to loving books, length is never anissue. In fact, if | love abook, | don’t want it to end. This book just
didn't draw me in the way that | had hoped. Am | happy that | read it? Yes. Did | love it? Not necessarily.



Some of my favorite quotes:
“God was the first sculptor; He made the first figure: man. And when He wanted to give His laws, what
material did He use? Stone.”

“The Tuscan treats stone with the tenderness that alover reserves for his sweetheart.”

“He had always loved God. In his darkest hours he cried out, ‘ God did not create us to abandon us.” His faith
in God sustained him; and now he must make manifest to the world who God was, what he looked and felt
like, wherein lay His divine power and grace. His God must not be specia or peculiar or particular, but God
the Father to all men, one whom they could accept, honor, adore.”

Candy says

A fascinating read! My only regret? That | didn't read it before | visited Rome.... However, it now gives me a
reason to revisit Rome, and definitely head to Florence before | forget everything!

This book was written in the 1960's, so | have no idea what has taken me so long to read it. It was recently
recommended to me by afriend of mine while we were touring a museum. She mentioned it was one of her
favorites, so | put it on my "must-read"” list.

Irving Stone brings the characters and those times to life so vividly that | ailmost felt like | was there. Thanks
to the wonders of the internet (and Wikipedial!), after each chapter | would look up the photos of each one of
Michelangel 0's creations to help me picture them, as each one of them is painstakingly described in this
novel. It helped meto bring this wonderful novel even moreto life.

If aplantovisit Italy isin the works (even if it'snot...) | highly recommend this biographical novel about a
genius that may never be seen again!

Jen says

It took me awhileto get through this huge tome (just over ayear!)...but once | got into it, | sped through it
pretty quickly. The first third took me ayear and the last 2/3 took me a couple weeks. Ha. | loved
Michelangel0's character. He was so devoted to his art, so passionate, so driven. Witnessing hislove for his
work was a delight.

It was abit difficult to keep track of so many names, especially since many were similar over the course of
hislife...(which Lorenzo are we talking about here?)...But the book is based on fact, so the names are what
they are. That didn't bother me so much as all the historical/political/religious background. | just don't find
those topics interesting. But they were an integral part of the story, asthey dictated so many of
Michelangel o's decisions and the entire course of hislife.

| have a much deeper appreciation for Michelangelo and hiswork now. | feel like | understand him. It was a
thrill to spend some time inside Michelangelo's mind. | had no ideathat his decisions were so often not his
own—that he was forced to abide by the demands of various domineering figures, from royalty to several
Popes. | feel so badly for him. As an artist myself, | know how unpleasant it is to do work you don't want to



do. They were constantly in conflict with his desires. Also interesting was the fact that he lived such along
life despite quite consistently not taking good care of himself. Spending hours working nonstop in the studio,
unwilling to take the time to eat, for example. Y et he prevailed. | suspect it is histremendous drive to create
that kept him going.

Bonus: some other exciting artists appear in the book too, namely Leonardo Da Vinci and Raphael.

Despite some parts of the book that were slow for me (perhaps not slow for you, if you enjoy religion and
poalitics), | deeply enjoyed this book and | know it's one that will stay with me for avery long time. I'm
giving it 4 stars. It really deserves 5, but the fact that it took me ayear indicates to me that it could've been a
bit better yet, from my personal perspective. It's a brilliant book, and definitely a must-read for any art lover.
If you can listen on audio, so much the better. The narrator was phenomenal and imbued Michelangelo's
character with such life and charm, you won't want to missit.

Ahmad Sharabiani says

The Agony and the Ecstasy, Irving Stone

The Agony and the Ecstasy (1961) is a biographical novel of Michelangelo Buonarroti written by American
author Irving Stone. Stone lived in Italy for years visiting many of the locations in Rome and Florence,
worked in marble quarries, and apprenticed himself to amarble sculptor. A primary source for the novel is
Michelangelo's correspondence, all 495 letters of which Stone had trandlated from Italian by Charles Speroni
and published in 1962 as |, Michelangelo, Sculptor. Stone also collaborated with Canadian sculptor Stanley
Lewis, who researched Michelangel o's carving technigue and tools. The Italian government lauded Stone
with severa honorary awards for his cultural achievements highlighting Italian history.
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Ericka Lutz says

Oh good lord. No wonder I'm reading this book so slowly. | have to keep putting it down and fanning
myself. Here's the young Michelangelo carving marble for the first time:

"He had removed the outer shell. Now he dug into the mass, entered in the biblical sense.”

Really? He's fucking the marble? Apparently, yes...

"In this act of creation there was needed the thrust, the penetration, the beating and pulsating upward to a
mighty climax, the total possession. It was not merely an act of love, it was the act of love: the mating of his
own inner patterns to the inherent forms of the marble; an insemination in which he planted seed, created

the living work of art."

Does anybody have a cigarette?

* k%

Two weeks later: Finally finished. Four stars -- as promised, it's full of agony, it'sfull of ecstasy. It's very full
of history! Very enjoyable, and | learned a huge amount! But the writing is just so overwrought that |
removed a star.

Mihaella says

| took delight in the legend, | cherished just as much the redlity. A remarkable, wonderful and true story-
telling about Agony and Ecstasy. And, to the same extent, | liked the constant striving to split up from the
existence of this demiurge the exact detail from the legend itself.

And yet, however impressive isin its proportions the list of titles of books dedicated to the life and creation
work of the great Florentine artist, despite researches and although numerous papers have been brought out
to light in the nearly five centuries that separate us from his death, we cannot help looking with astonishment
at the personality of the one who is gloriously identified with the era of passion and of striving to the truth,
which is the Renaissance.

The legend perhaps took birth on that day of September 19, 1510, when Pope Julius || commanded to take
down the scaffolding from the Sistine Chapel. To the frightful eyes of those present it was revealed ared
struggle of the man and the universe. His creation, the unravelling of the elements from the primordial chaos,
the first encounter of shadow and light, the first gesture of man, worn and pained, a whole tragic epopee: this
iswhat brought Michelangelo from the biblical legend and the gift of histime. Not only the bodies of men
were tailored down to new canons, healthy and powerful bodies, dominating in a glorious strain the whole
scene of Genesis. Theinner dimensions of this new god - the man, the creator of the world, were of greatness
that surpassed that of ancient or biblical divinities.



A supreme homage to the human personality, the fresco on the Sistine vault was a moment full of
significance in the history of the Renaissance. It elevates a passionate hymn of pure, magnificent human
beauty ... The artist was confused, even by his contemporaries, with hiswork, thus becoming a mythical
hero. His creation is overwhelming, so the rather short and frail man began to resemble his characters, and
crossed the time being represented in the posterity consciousness with a healthy and high athlete, with large
shoulders, resembling his Moses and David, and not as Nicodim the short and with crooked nose, the self-
portrait of Pietafrom Florence. Thisis undoubtedly a side aspect: the legend of Michelangelo encompassed
not only life, but also part of hiswork.

Irving Stone sought to restore the truth in the most eloquent circumstances of alife of agony and ecstasy.
Agony in the original sense of the word, that is of battle, that Milton once used to portray another titan,
Samson Agonistes.

Asfor the sources of Michelangelo's creation, interpretations of its meanings, the writer sometimesinclines
(which, after al, is normal within the genre chosen by Stone) to more spectacular solutions. It is tempting,
for example, to speak for such atumultuous, passionate personality about the breaking of any bridge between
his creation work and the older traditions. And, since most of the artist's work famous researchers have
contributed to the prolongation of the legend, to the preservation of this myth of Michelangelo's existence, or
even to some imprecision in the appreciation of hiswork, it is equally understood that an author of romantic
biographies, such is Irving Stone, could not afford to give up the charming pages that such an occasion could
have provided him with.

Theideal of the artist approaches that of Donatello, rejecting the picturesque and gentlein the art of hisfirst
master Ghirlandaio. It has Giovanni Bertoldo as master of the art of sculpture, who was Donatello's
apprentice. Along with the modest Bertoldo, his 15th-century masters will be the scul ptors of the Greek and
Roman antiquities, whose works will have the opportunity to contemplate them in the gardens of Lorenzo de
'Medici. From this happy meeting, led by the scholars gathered around Magnifico, the first works of
Michelangel o appeared.

Angelo Paliziano, the Florentine humanist, urged him to carve a"Fight of the Centaurs’, a subject detached
from the friezes of the ancient Greek temples. There was the meeting of the young artist with Plato'sideas, a
meeting where, in the footsteps of famous celebrities of Michelangelo, Irving Stone was referring. The
remark isold, it was made by Vasari and Condivi, sculptor's contemporary biographers.

At Michelangel o, tragic comes from the very condition of man, wrapped in a hostile destiny, while his thirst
is heading for liberation from the chainsin which he islocked by stronger powers than himself. The theme of
human suffering as a pained whirlwind crossed the entire work of the Titan. The "dying slave" is a symbol of
this Renaissance period illustrated by Michelangelo. The resignation of the saint Sebastian, pierced by the
arrows, is otherwise interpreted in the sculpture of 1512. Even though he is not trying to free himself from
the chains, atragic impulseisrevealed in the attitude of the one who is destined to death.

Michelangelo has not lived, like Rafael, the serenity of his creation. For him, the ultimate act of releasing the
idea from the cover of the stone, the bold flight of thought, often means suffering and sadness. His artistic
ideal planted in direct participation in the peopl€e's aspirations of histime, was too high for hisworks, which
we are seeing today with silent tingles, have meant something other than steps cut into a hard stone, in the
dazzling way to the supreme majesty. He had once dreamed of sculpting an entire mountain, and so even the
dome of St. Peter's Cathedral was just asmall work of what Michelangelo's genius knew. His despair,
embodied in the allegorical statues from Giuliano and Lorenzo's graves, Lorenzo Magnifico's son and
nephew, is dominated by the statue of the Thinker, that symbol of victorious reason, which, like the ancient
Minerva, carries the fighter helmet.



In Michelangel o's youthful sculpture - David - who defended the freedom of his people, looks stoutly, with
an incomparable dignity to his enemy, same as often has seen his enemies throughout whole life
Michelangelo himself.

Often, his art has caused him unimaginable physical pain. Followed by the obsession of his own physical
ugliness, with his nose deformed by that barbarian blow that made Torrigiani's colleague more famous than
his few sculpturesin Spain, Michelangel o suffered horribly on the scaffolding of Sistine.

Irving Stone sometimes talks about Michelangelo's creation - as did, especialy in the last decades, other
commentaries - as an expression of mystic ecstasy. A personalist mystique that would raise to the surface
from the turbulent depths of the subconscious images in which the artist recognizes, shattering, asign that he
is chosen to speak in the name of supreme forces. That's what Freud and Merejkovski thought about da
Vinci.

Michelangelois, like all the great creators of histime, arationalist. Human thinking is, in his opinion, the
only force able to uncover nature and man.

Michelangel o's personality is Faustian. Not only in the sense of the untiring search for the truth, the supreme
truth, the cosmic, and the human truth; but also in the sense of love for human activity, carried out on
multiple plans.

Perhaps, at the time of his death, on that February 1564, Michelangelo, looking at the amazing work he
produced during hislong life, could have whispered, " Stop, moment, you are so beautiful!"

Mary Kathryn says

In the wake of The DaVinci Code, the field of art history has had a curious relationship with pop culture,
especially mainstream literature. These books remain infinitely more accessible to readers than scholarly
writings, and are marketed asif they carry the same amount of factual evidence, but with an enticing story so
no one gets bored (overlooking the fact that the subjects were real people, and even as geniuses, were
inherently boring).

Theresult isapublic that feelsinformed, but in fact has a sensationalized understanding of artists as heroes
and their work as divine manifestations, which serves no purpose except to sell books.

The Agony and the Ecstasy is no different, except that it predates The Da Vinci Code by about forty years. It
discusses the life of Renaissance artist Michelangelo Buonarroti, and its depiction of Michelangelo asa
divine figure among us, like Giorgio Vasari's, islargely responsible for Michelangelo's popularity today.

So why did | pick up this book in the first place? Simply to make an abstract moral point on aliterature-
based networking site made up of people with relatively the same intellectual and financial status as myself?

No. | can postulate about the publishing industry's negative effects on our culture's self-perception until the
cows come home, but the reason | picked this book up is because | cannot remove myself from pop culture. |
read it on the reccomendation of art history professors who told me it was upwards towards fabulous. | read
it based on comments from family members and friends who talked about the enjoyable experience of artist

biography.

What amistake. The book was published in 1961, atime when our understanding of Michelangelo was



completely different. Part of thiswas aresult of scholars' refusal to accept the homosexual undertones of his
work and life due to contemporary morality. Even so, Stone's bibliography is primarily made up of books
published in the nineteenth century, which seemsto meto be a direct refusal of any real understanding of
Michelangelo, ignoring important biographical information revealed about Michelangel o during the first half
of the twentieth century (such as the location of his childhood home) and instead selecting certain outdated
facts which create amore easily understood narrative.

Y et the purposeful ignorance behind this book is more of a disservice to Michelangelo than other
contemporary pop-art history books. A deeper understanding of Michelangelo is neither boring nor
confusing but instead gives a more precise explanation for his interest in the human body, muscle and flesh,
passion, death, intense joy, melancholy, stone, resurrection, and other ideas left untouched by his
contemporaries. This picture of Michelangelo is more human, more relatable than that portrayed by Stone's
novel, which inherently blocks the reader from truly understanding Michelangelo and instead forces them on
their knees at the altar of a cultural genius.

Alex says

| liked the book. | found 3/4 of this book really great and captivating. the last fourth was still ok, but in
comparison to the first part, which was more detailed, was a bit dissapointing. It is of course very
complicated to cover almost 90 yearsin only 800 pages (this old romanian edition) but Irving Stone still did
agood job. With this book in mind, i am sure next time when | visit Florence and Rom | will look at all these
marvels with a different eye.

So | liked it, but | found the book about Van Gogh way more emotional. This and the last 1/4 explain the
four stars.

Judy says

My reading list for 1961 started with thisfictional biography of Michelangelo. It was the #1 bestseller that
year, demonstrating that readers found a huge fat book about a renaissance artist worthy of their time and
dollarsin the early part of such a momentous decade.

The whole novel isamoving testament to art, artists, and the creative life. Michelangelo was never as
famous or wealthy as other artists during his lifetime. For one thing, he was not a good businessman and
cared not awhit for money or comforts. Even so, he was the sole support of his father and brothers. He lived
only to carve marble and later to paint.

He was fortunate to have the backing of the Medici family in Florence while still ayoung man just starting
out. However the Renaissance was a turbulent time subject to fanatics like Savonarola and rather rapidly
changing Popes. In fact, those Popes were his nemesis throughout his life.

Despite al, he broke new ground in sculpture and created those lasting works we still revere today: the
David statue, the ceiling of the Sistine Chapel, the dome of St Peter's Cathedral, and many more. Hisdrive to



create art was more enduring than any political insanity. He simply could not be stopped or contained.

Thisis not to say he didn't suffer. Bouts of despair and depression could paralyze him for months at atime
but he rose again and again from the emotional ashes only to create something even more wondrous.

Naturally | found his agony and his ecstasy inspiring. | have believed for along time that no amount of
oppression can kill the urge to create, but isis always an uplift to read about real examples of that belief.

I recommend this book to anyone who walks a creative path in life.

Gul says

It'sabrilliant & thoroughly researched account of a multi-talented artist who suffered and worked till
extremities. Michelangelo's life and his artwork is truly inspiring. He did everything what he believed he
could not or should | say he was made to do it by pontiffs. Nonetheless, he excelled in everything.

Too many Italian names while reading becomes a little annoying but then | got used to it gradually. Highly
recommended.

Chrissie says

Finished: | am giving this 4 out of 5 stars. | learned alot and this book will push me on to reading more
about Italy in the 1500s, more about the Medici, more about the Borgia family, more about the Popes, more
about Charles V ,the Holy Roman Emperor. History was made VERY interesting. It was not difficult to keep
track of the numerous people. It isn't necessary to keep alist of friends, foes, family and Medicis. The reader
learns alot about the internecine religious battles of the times. And of course you learn about Michelangelo.
He became very real to me. | really did come to care for him. | admire his passion for sculpture, his
determination to do any job, whether he liked it or not, to his best ability. | admire hisloyalty to his friends
and family. Why not 5 stars? Well that is because the writing style had no magic. It didn't sparkle. You get a
history text book, albeit engagingly told.

Through page 551:Previously | said that | was not really drawn into caring about the main characters. That is
no longer true. | totally love Michelangelo. Wow, what aguy. My heart bleeds for him.

Through page 501: If the Pope wants you to make a bronze statue, well then you make a bronze statue. If the
Pope wants you to paint, what choice do you have but to paint! | admire Michelangelo's attempts to oppose
Pope Julius 1. And now | finally understand what pushed Michelangelo from marble to painting...... |
actually feel sorry for Michelangelo. Also the competition between, Michelangelo and da Vinci was
illuminating. The competition and how it was resolved says alot about both artists.

Through page 392: | am just wondering, how does Stone know so much about Michelangel o's thoughts
behind each sculpture. For Michelangelo's David it is said:

"For him(Michelangel o), then, it was David's decision (to kill Goliath) that made him a giant, not the (actual)
killing of Goliath."



How does Stone know Michelangelo's inner thoughts? Maybe notes at the end will clarify. Probably they are
simply plausible conjectures, but | am not so sure | am convinced of their veracity. Thisis nothing new. An
art critic'sin-depth analysis often drives me crazy.

Even though | have a critical mind, it doesn't mean | am not enjoying the book.

Through page 336:1 love the following quote. Michelangelo has just shown his brother, Buonarroto, his
Bacchus statue.His brother's sole reply wasto ask if people liked it.

"That was all. Michelangel o observed to himself, ‘He doesn't have the faintest notion of what sculptureis
about. Hisonly interest is that people approve of what | have done, so that | can be happy, and get more
work.....none of which he will ever understand. He is a true Buonarroti, blind to the meaning of art. But he
loves me."

A good definition of familial love and relationships.

Thisbook is a delightful learning experience, but one does not fall in love with any of the characters. That is
OK. What you get from the learning is enough. Y ou respect Michelangelo and admire his dedication.

Through page 293: It is well-known that Michelangel o was a homosexual. It isabit disturbing that this side
of his character isnot clearly revealed. If thisisn't discussed, what elseis missing? THAT iswhat has been
bothering me! His homosexuality is only subtely revealed in the following quote:

"One afternoon Leo asked, 'Wouldn't you like to sketch some women? There are several baths for both sexes
in the city walls (Rome), run by prostitutes, but with quite respectable clienteles.™

Michelangelo replies: "I have no interest in the female form."

"Y ou're summarily dismissing half the figures in the world," answers Leo.

And Michelangelo counters: "Roughly, yes. ....But | find all beauty and structural power inthe male. Take a
man in any action, jJumping, wrestling, throwing a spear, plowing, bend him into any position and the
muscles, the distribution of weight and tension, have their symmetry. For me, awoman to be beautiful or
exciting must be absolutely still."

Leo jokes, "Perhaps you haven't put them into the proper position."

"Michelangelo smiled. 'Yes, | have. | find it asight for love but not for sculpture.™

So far that is as close as one gets to the question of Michelangel o's true sexual appetite. Hmmph! | also find
Michelangelo's view irritating!

Another thing | should mention is that the Italian names aren't the easiest to keep straight. Someone
recommended making a chart with people, categorizing them as family, Medici, friend or enemmy. This does
help, but also add columns for artists, religious and political figures.

Through page 246 of 776: This book does an excellent job of teaching me history about Florence at the end
of the 1400s, about the Medici family and about the religious conflicts taking place. Thisis another book that
makes me happy about not being religious. Most importantly it teaches about the strivings of Michelangelo. |



am so terribly impressed by his dedication. Sculptureis ALL he can possibly think about. Y ou stand back in
awe reading about what he doesto learn how to scuplture. Utterly amazing. | am so glad | have seen the
Pietain

St. Peter's Cathedral in the Vatican City and the Sistine Chapel's ceiling.... | aso realy have enjoyed reading
about Lorenzo Medici, who was his patron, who took him in as afamily member. Lorenzo, perhaps not as
outstanding as Cosimo Medici, but still awonderful leader of Florence. Wonderful b/c he truly loved
Florence and did his utmost to promote art and beauty and thinking in the city. | wouldn't say the languageis
particularly exceptional, but the information is excellent. | really don't like Michelangelo's father - a money
grubbing individual who couldn't care less about art! And he sired Michelangelo. They couldn't be more
oppositesin character! Laura, how far have you come in the book.




