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| Married a Communist isthe story of the rise and fall of Ira Ringold, a big American roughneck who
begins life as a teenage ditch-digger in 1930s Newark, becomes a big-time 1940s radio star, and is destroyed,
as both a performer and a man, in the McCarthy witchhunt of the 1950s.

In his heyday as a star—and as a zeal ous, bullying supporter of "progressive" political causes—Iramarries
Hollywood's beloved silent-film star, Eve Frame. Their glamorous honeymoon in her Manhattan townhouse
is shortlived, however, and it is the publication of Eve's scandal ous bestselling exposé that identifies him as
"an American taking his orders from Moscow."

In this story of cruelty, betrayal, and revenge spilling over into the public arenafrom their originsin Ira's
turbulent personal life, Philip Roth—who Commonweal calls the "master chronicler of the American
twentieth century—has written a brilliant fictional portrayal of that treacherous postwar epoch when the anti-
Communist fever not only infected national politics but traumatized the intimate, innermost lives of friends
and families, husbands and wives, parents and children.
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Georgina Koutrouditsou says

Avak?Auga Tp?o@ata Tov P?ATTP06 Kal pe evBouo?acel ANELd TI 2Kava T?00 KAlp?,
MAC AK?UN AOYOTEXVIK PG 0T?X0¢ T20NnKe:va dlaB?0w ?Aa Tou Ta ?pya!

MopPaAK?2TW A0 A A OV VIO TO TPATIVW Sl AUAVTXI...
https://monpetitcaf edehumanite.wordpr...

A pulioT?pnua Babi? TOAITIK? & avBp?rivo, TIoL a@op? TPOJOCEC 1BEOAONI Y & avBp?rv. MLa
QVOPWIOYEWYPO @20 TNG AMEPLK?C TNE ETIOX ?C TOU MakapBiopo? Tou KaB?plos tov Wuxp? M7Agpo.
MOAA?C @op?¢ N 7n T?XvN TOU KIVNHOTOYP?POU EAVAI 1 KOA?TEPN AQOPU? IO VO CTPOQE? K?TOL0G
oTn Aoyotexv?o. EKE? Ba Bpel KAVE?C TA «KEV?» TIOU OEV UTIOPE? VO KAAAPEL N HEY?An 007vn. Eke?
Ba Ol TOV A0 TOU dNUIOLPYO?-CLYYPAP?A KOl 8O EVTUTIWOIOCTE? ATI? TOV TAO?T0 TOU. AUT?
OKPIB?¢ ouv?Bn KAl @' ELAA , KE TNV K?2TIWE 0 PYOTIOPN VN, «aVOK7AuPn» Tou @?2AITTPOB H?0w tNng
TEAELTA?0C LETOQPOP?C ?PYOL TOU OTN HEY?AN 00n. H «Ayav2KTnon» UE 08 0E aTNV oToUVOA 20
MOAITIK? TOUL TPIAOY?0 KOl CUYKEKPILANVO OTO BE?TEPO L?POC TNG, TO OTID?0 AVAP?PETAL OTNV ETOX?
T0L MOKOpPBIoUO?.

A?0 aENYNT?C G€ UIO 1OTOP?0 TIOL KPZPEL TNV OVTOTI?0 TWV AVOP?TIVWY OVE?PLV KAl TNV ETIPPO?
TNC TOAITIK?C OTNV TPAYU?twon TouG. O 70xpovog N28av Zo2KepUav, AOYyoTeXVIK? alter ego Tou
PoB, cuvavt? vav an? Toug avep?rmouC-LVTOPEC TIOU KOB?p100V TIOAA?C ETUAOY?C 0T {w? TOU: TOV
KaBnynt?, am? 1a pobnTik? 1oV XpId, TNE ayWAIK?C Aoyotexv?a¢, M?pel PAVyKoAvT. M?0a o€ 6
Bp?dla Ba ATOKAALEPEO?V UTIPOCT? UAC TA YEYOV?Ta TNG Tapayuvng 10et?0¢ tou '50,aAA? Kal Ta
MUCTIK? LILOC OIKOYVEIOC TIOU ?MECE «B7U0» TNG TOAITIK?G KAl Twv PeLda1aB?26EwY TV 10E0AOIN
TIOU UTIDOT?PILE.

O PoB katarmnvetal e TN {w? ev?2¢ avep?rmou 0 0TID?0¢ KATPEPE VA TIPAYUOT?0El TO AUEPIKVIKO
WeEIPO. ATE? BIOUNXOVIK?C EPY?ING TNG KECOO?0NC, MVE 0GT?PI TOL X PAIYOUVT, XWP?C 2UWC VA

AT PVNBE? TIC 1OEOAOYIK?C TOL KATABOA PG, M2¢ UTIOPE? va £TTBI?20E1 VA T?T010¢ VOPWTIOC OE UILa
KOIVLV?a TIOU TA @?Ta TNE ONUOCL 2TNTAC EVAL CLVEX?C TTAVW TOU;

H 10Top?0 HO¢ €EEA?00ETAL OTA TP?TA XPAVIO TOU TOAITIKO? gAIVOUVoU Tou MaKapBiopo?. Miag
TP ?AOYN G ETIOX 7C ECWTEPIKO? P?BOL Yid TUXV KOUUOULVIOTIK? dle?0duon Ot X?7pa TNC AMEPIK?C. H
ETutpor? Twv AVTITIDOO?TILY Via AVTIOUEPIKAVIK?C EV?PYEIEC & Ol «a?pEC A?0TEC» TNC PAAOEOV &
KaB?p1o0v TNV KOBNUeEPIV?INTa Kal T1¢ {w?C TOAAV avep?rwv.

A OT? TO HEY?AA KEQZAOIA TNE T PATIAVW TOALTIK?C OP?0N G 2TAV Ol Ol ZEIC APKETV KAAANITEXVN.
O TPOEAV?¢ AYO¢ 2TaV N UTIOTIO?UEVN AVATPETITIK? KOUMOUVIOTIK? TOUC IOE0A0Y?0, AAA? O
TIPOYUATIK?G AYOC 2TaV N @Uwon TOL X 2AIYOUVT KOl TV EKTIPOC?TILOV TOU. H dnioupy?a Taivi
TIOU 20E1XVAV TO OANBIV? TP?0WTTO TNE X ?7P0C, KATAYP2POVTAC HE PEOAICTIK? TP?TO TNV
TPOYUATIK?INTO KAl TO TPOBAUATA TNG T?TE KOIVLV 20, 2TAV IO 2TUTT 7KKANGN Y10 KOIVWVIK?
KOl TOAITIK? aAAQY?. H @AeAE?Depn TOAITIK? TOLU New Deal Tou PO?0BEAT 2K0OVE TIDAAO?G
avOp?rmoug Twv TEXVA va TEOTAPOUV OE LA AANBIV? dNUOKPATIK? KO GAEAE?DEPN AUEPIK?. T17¢
UG UTIOPE? VA CUUPBE? K?TI T?TOI0 2TV OK2UN 01 2YXPWHOL OEV 20UV SIKO 2wpd P2@ou Kal
OVTITIPOC?TMEVCN G OTNV TOAITIK?; Ol OEKOET?EC TIOL B AKOAOLB?00ULV Ba €V YEU?TEC UE NVTOVEC
TOAITIK?C (UU?0E1C KOl ?200C 0 7pW?¢ HOC VA 2TaV V0 VOC KPZKOC OE LA 0ALC?200 OTT? TRAA?G
{w?¢ TIoL Ba PAAalav.

BaB1? evtuToolaopvn ar? ) po? & Tnv To12tNTa ToV A?you Tou PoB, TpakoAo?0noa tnv
0V7AUCT] TIPOCWTTKOT?TWY KOl XOPAKT?PWV ATT? PAEC TIC KOIVWVIK?C KOl 1OE0AOYIK?C T?EEIC TNG



AUEPIK?C. TO TA?01 MO TGV XAPOAKT?PWY UE HOVABIK? aKP?BELD, AT? TNV EEWTEPIK? EUPNICT U2XPL
TN oLUVALGONUATIK? VTACN, TOTOBETE? TOV POB ?X1 LV0 GTO B70P0 TV UEY?AWY AOYOTEXVV NG
AUEPIK?C OAA? KOl CNUOVTIK?Y avOpWIOA v Kal €01 PETIK? Ol AHOPEWT? XAPAKT 2P0V .

A1?Baca TOAA?C KPITIK?C VIO TO TPV 27pY0 KAl TIC TUXV ava@op?¢ TOL OE TIPOCWTTK? BI 7U0TA TOU
CLWPAP?, 0€ B2UATA «EKOPKNONG» VIO K2TOLA YPATI? TNC TPV 0L Y0U TOL. Agv Bd PEV W UG
0’ auT?. O P0oB KVEl K?TI T?p0 ATT QUT?. Z€ JIa €T0X? (1998) ,A?y0 TIpIV TO T7A0¢ TNC BNTE?0¢ TOL
KATOV Kal TNV V00 TOL AaKI0T? MTIOUE, UTEVOUU?LEL OTNV AUEPIKVIKN KOIVOV 20 CNUOVTIK?G
OEA?DEC TNC LOTOP?0C IOC X ?pAC TIOU, B7A0VTAC KOl 1N, KaB?pltog Tov 200 0l VA UE TIG TOAITIK?G
NG ETUAOY?C. AUCTLX?G, 0 PoB LTEVOBLU?LEL ?TI Ol CUUTIOA?TEC TOU EEXVOV TIOA? E€2KOAN KAl
ETOVOAAUBV0LY A701, XWP?¢ VO LTIDAOY?{0UV TOV AVTXKTUTO. 1?00 E1PLVIK? ETCXKAIPN EMVAL N
TOPATIAVW TP?TOON;

To XApOKTNPIOTIK? TOL TPOAOYIOUO? TNC avOP?ruIvnNg TIPOd0C 20 ¢ KUPIOPXE? O K?0E GEA?D0 TOL
BiBA?0U. AT? Xwp?a TN B?BA0OL 2w¢ TA ?pyd TOU Za 26T P, N TPOSOC 20 0 K?0€E TNC LopY? eVl TO
KOUPBIK? 0ToIXE?0 TNC {w?¢ TOL avep?rov. O TZ. VTyKap X0?7BEP TEPU?TIAE TNV VVOLA TG
TPOd0C?0¢, PAKEANVOVTAG OAKANPN TNV APEPIK?!

?paye dev Ba UTIOP?0El VA EEQEl ? KAOAPTEPA VA EETEP?OEI TOV EAUT? TOU & TA TI70N TOUL O
AOpwrog;

O ®?A1tP0oB dev agvel T?mota ?p010 ( Kal KAA? KVeL..)!

MoAvypa@?tatog & TOAUVPBPABELUAOC, U KOPLEA?0 TO AEBV?C Bpae?0 Man Booker International
ToU 2011 yia TO G"VOAO TOU ?pYou TOU, EVAI VOG OTI? TOUG TIO GTIOUON 20UG AOYOT ?XVEG TN
AUEPIK?C. Ta ?pyd TOU, PE TA B2U0TA TIOU TOV OTIXOXOAO?V, ATIOTEAO?V TOV KAA?TEPO AVAWWOTIK?
00NY? LIa¢ TPA?TAELPNC X ?PAC UE TINO?010 T?200 TPEAB?V 200 Kl WPAA0V. 20EAd va ypPw yia
TPYUOTA TIOU A VOVTIOV CNUAVTIK? & TA TRAUATA TIOU QoAVOVTAV CNUAVTIK? 2TaV 1A TPAYUATA
TIOL OV W?2pLLd, AVAE?PEL VAC ATE? TOUG 7PWEC TOL PIBA?0L. O PoB TT2AL €0l VO APKET? KAOA?G
YW?0TNC KOl KPIT?C KOl €2UA0TE TUXEPO? TIOL ?XOULLE OTA X?p10 Hag T?t01a 7pyal AAA?, av
ETUOTPAPOUE OTNV APXIK? 8701 NG TOPATIVW KPITIK?G, KAA? B0 2TV HET? TNV OVANVWAT) TOU
BiBA?0U va de?te 870 €EAIPETIK?C OXETIK?G TAIVZEC : TO «kKAANVXTA & KOA? T?XN» KAl TO «Trumboy.

Silvia Sirea says

Mi sono concessa un'oradallafine dellalettura primadi scrivere questarecensione, mail mio giudizio non &
affatto cambiato in questi sessanta minuti.

Philip Roth € uno di quegli autori di cui, amio parere, si deve assolutamente leggere qualcosa. La sua abilita
nel costruire "palazzi” di letteratura & impareggiabile.

L'approccio ale storie che racconta € sempre immediato e totale: ci si ritrova catapultati in mezzo ale parole
scritte da cui e difficile poi uscirne.

Ho sposato un comunista mi haricordato molto Pastorale americana - il primo dellatrilogia sulla storia
americana- e ho amato entrambi allo stesso modo. In questo romanzo, Roth utilizza il comunismo - e non
solo - per raccontare della fragilita umana. E' un grande romanzo che parla delle contraddizioni dell'animo
umano e riesce a scandagliarlo nello stesso modo e con la stessa precisione con i quali lo fa Dostoevskji -
sono infatti presenti divers riferimenti a Delitto e castigo.

Quello che amo di Philip Roth el fatto che "costringa" il lettore a pensare con la propriatesta. Non esprime
soltanto unatesi ed una soltanto, ma predispone ogni piu piccolo elemento che possa essere utile afars
un'ideareae su quello di cui stascrivendo, nel bene e nel male. lo la considero una sfida, in un certo senso, e



guesto mi piace.

David Schaafsma says

Of course it should not be too surprising to find out that your life story has included an event, something
important, that you have known nothing about--your life story isin and of itself something that you know
very little about. -Nathan Zuckerman

If it weren’t for mistakes | would still be home sitting on the front stoop.—Nathan Zuckerman

| Married a Communist is the follow-up to American Pastora, in the middle of atrilogy, set partly in Newark
and partly in Chicago, read mainly because | had in the last year read American Pastoral, but also because it
istimely now, because of the McCarthy connections, the rising fascism of the fifties understand in the
context of present events, the clown cars of revenge and betrayal and the irrelevance of facts. But thereis
also the wonderful muscular masculine passionate Roth language and the intense and carefully drawn
characters. Not as good as American Pastoral, but it has flashes of that brilliance.

Thisisasort of read-aloud book because it isastory largely being told in soliloquy fashion by 90-year-old
Murray about his blacklisted brother Irato Nathan Zuckerman, anovelist stand-in for Roth himself. Murray
isone of Nathan's former English teachers, one who helped shape him as awriter. And as Nathan (Roth)
says, reflecting on his career as writer,

Occasionally now, looking back, | think of my life as one long speech I've been listening to. . . The book of
my lifeis abook of voices. . . When | ask myself how | arrived at where | am, the answer surprises me:
"Listening." . .. was|, from the beginning, just an ear in search of aword? —Nathan Zuckerman

Thisis one complex book, dealing with a particular period of history, post WWII, and getting at issues of
betrayal and revenge on at least three basic levels; 1) nationally, as McCarthy and othersin the early fiftiesin
the USA blacklisted “Communists,” some of whom were actual Communist party members, though many of
those accused were Jews, blacks, gay, and so on, liberals, that they didn’t like personally or politicaly. It was
an ugly American moment, a chance for al of the country to turn in their neighbors to the House Un-
American Committee for being “unpatriotically” critical of American policies and values; 2) centra
character Ira swife Eve turns him in to that committee, knowing he was once a sort of angry Communist
sympathizer, after learning Ira has hit on his step-daughter Sylphid’ s friend Penelope (and she didn’t even
know about the full blown affair!), in a published piece called | Married a Communist, and 3) Roth himself,
isvindicative about his ex-wife Claire Bloom's memoir, Leaving the Doll’ s House, where she tells all about
her many affairs with men, but takes the opportunity to especially skewer Roth for being abusive, angry, and
so on, after decades of marriage to him. Many servings of revenge and betrayal and revenge and betrayal,
round and round. At one point Roth likens thesetales to Elizabethan tragedies, which | think is stretching it,
especially when it comesto him and Bloom.

| didn’t want to read this book when it came out because | felt that it sounded too acidic, too vicious, and |
knew it was in part aresponse to Bloom’s book, which | read alot about but didn’t read, though | didn’t find
it focused too much on the personal issues until much later in the novel, after much brilliant talk from
Murray about Iraand the country during thistime. When it getsto that last % it seems alittle out of control,
angry, crazy, but before that, much of it is as good as American Pastoral. We |earn much about what it is that
might have attracted many people to Communism—anti-racism, economic inequities. ANGER at the



American government. Sound familiar? Thousands of good people, many of them artists, had their lives
destroyed in those years. The (lefty) arts were atarget, Hollywood and Broadway.

The book isalso in part abook about teaching, learning, and mentoring as Nathan is mentored by his father,
Ira, Murray, Leo Glucksman from The University of Chicago (on writing), Johnny O’ Day, and many others,
including novelists such as Mailer and Dostoevsky. All his reading of Marx, and political theory of the day
are teaching texts. The radical theory of Thomas Paine, that set him on his way and drove a wedge between
the radical Nathan, so admiring of Ira, and Nathan’s liberal father. Thisis abook about a boy and his male
teachers. Most of Roth’s books are about boys, and talk. And sex. This one has less about sex, but it is here,
and figuresin centrally but not so specifically. Big talk, all talk, really, mostly, and most of it is pretty
impressive. Great talkers, Murray and Ira.

A great portrait of Ira, this crazy Commie who married Eve and ruined his life, compromised his socialist
ideals for what? Love? Conventional life? But it ‘sanovel, not atract, finaly, it'sart, he doesn’t pick sides
that much. | mean, he hates McCarthyism of course, but he looks at the whole range of perspectives on the
mid-century American communist movement. As Mikhail Bakhtin says, anovel at its best can be a cultural
forum. Thisis one of those novels.

Great lined/references:

* Theidea of “boxing with books,” learning to argue through books. As critical thinking. A portrait of the
male aggressive roots of the University of Chicago and Jewish intellectual and literary life, and
argumentation culture. Words as weapons. It' s alittle overwhelming at times, how great every character is at
talking, and opining.

--A great diatribe by a (capitalist) manufacturer, Goldstine, making fun of communism to Irain addightful
way (and even if | am by far more commie than capitalist, | still loved it); agun is pulled, in the process!
“Make money, kid. Money’s not alie. Money’s the democratic way to keep score.”

--Great stuff on the Truman-Dewey-Wallace election and Ira’ s rants about how the working class always
votes against its own self -interests. [ra argues pretty persuasively for third part Commie Wallace.

--Great and amazing stuff on the apolitical nature of the novel, not about making points, political or
otherwise, but to ask questions, explore, create complicated characters, all of which Roth does. He maybe
crosses the line by making it TOO personal with his revenge skewering of Bloom, though, in the end: “Not
to erase the contradictions but to see where, within the contradiction, lies the tormented human being.”
—Glucksman, to Nathan

SO it’swell worth reading. He's maybe alittle bit of an asshole, Roth; he doesn’t create sympathetic
portraits of women, maybe bordering on misogynist. Eve, get it? And Eve’ s witchily cast daughter, Sylphid?
Ouch, but Eveis actually not so bad here until the end, and well, the language, the talk, the characters, the
wide sweep of American history made personal tips the balance here to Roth “winning the day.”

AsMurray saysto Nathan about Irais as true of Roth’s books: “That a man has alot of sidesthat are
unbelievable, is, | thought, the subject of your books. Asaman, as your fiction tellsit, everything is
believable. Christ, yes, women, Ira’ swomen. A big socia conscience and the wide sexual appetite to go with
it. A Communist with a conscience and a Communist withac___.” Roth, angrily unapologetic to the very
last.




Sandra says

Roth raccontalavitadi Ira Ringold, attore, attivista sindacale comunista, narrata a Nathan Zuckerman, solito
alter ego dello scrittore, dal fratello di Ira, il profesor Murray Ringold. Le vicende di Irasi inseriscono nel
contesto sociale degli anni '50 negli Usa, uno dei periodi pit caldi della storiadel paese.

Oltre alla descrizione come sempre precisa e approfondita delle vicende americane dell'epoca, in questo libro
ho ritrovato quello che amio avviso eil motivo ripetuto in tutti i suoi scritti, il messaggio che Roth lancia al
lettore e che ogni voltami arriva quando lo leggo.

L'insegnamento che Roth ci offre € che la natura umana € imperfetta, € sporca.

"Perche la purezza € pietrificazione. Perche la purezza € bugia."

IraRingold, primadi essere un comunista, € un uomo, un uomo che desidera unamoglie, un figlio, una
famiglia, unavita borghese. Ira Ringold & un rivoluzionario falito eil suo fallimento € dovuto al fatto che
non ha un cuore puro, "un cuore senza dicotomie, pronto arinunciare atutti e a tutto tranne larivoluzione".
Suo fratello, il professor Murray Ringold, hatrascorso la sua vita ad insegnare a se stesso e a suo fratello di
essere ragionevole di fronte al'irragionevole, anche lui fallisce.

Perché succede questo?

Perché -dice Roth- "esiste soltanto I'errore. Li €il cuore del mondo. Nessuno trovala propriavita. Questaéla
vita'.

Joé&o Carlos says

[” Esta certo eu fazer isto? E facil para mim fazé-lo? Acreditem, esta longe de ser facil. E a tarefa mais
terrivel emaisdificil detoda a minhavida. Qual é o meu motivo? Perguntar &o as pessoas. Como posso
considerar ser meu dever moral e

William2.1 says

Thisis not Philip Roth’s best book. It’s around-the-bend melodramatic and over the top voluble in the way
old movies can be. Like, say, “His Girl Friday” (1940) with Rosalind Russell and Cary Grant. | can’t say for
sure; I'm speculating, but maybe this was Roth’ s way of giving his novel greater period resonance. Perhaps
he wanted to instill it with that sort of madcap, naive-yet-dlick-bustling-postwar-New Y ork City air so
prevalent in Hollywood movies of the 1940s.

(N.B. The masterpieces | recommend for first time readers of Philip Roth are American Pastoral, The Human
Stain, The Ghostwriter, Patrimony and The Counterlife to mention afew.)

Yet | Married a Communist remains important because it animates a period of history when everyone was
drunk on Utopia. That is, when half the world was convinced of the promise of Communism. We know now
that the revolution was afraud. Lenin was a con man and a serial murderer. Stalin out did him by 50,000,000
souls. It's al therein Richard Pipes many books, aswell as multiple works by Orlando Figes, Simon Sebag
Montefiore, Robert Conquest, Aleksandr Solzhenitsyn, et al.

Y et even a Roth dud isinfinitely better that most novels. Thisone isinteresting in the way The Plot Against



Americawas interesting. Though in that later book Roth used a counter-factual foundation—the anti Semitic
aviator Charles Lindbergh is elected president of the USA on anisolationist platform that tragically keeps
Americaout of World War Il—whereas herein | Married A Communist he shows the same ability to give us
characters caught in the mill of history though without the counter-factual underpinnings.

This novel is built around what happened between 1950 and 1954 when Senator Joseph M cCarthy started
subpoenaing people to appear before HUAC, the House Un-American Activities Committee, to get them to
reveal their Communist party affiliation and that of their friends. This was aterrible fascistic timein
American history when limits on personal privacy were contravened by the state and peopl€e' s lives were
ruined as a consequence. Y et unlike recent declarations by a person who shall not be named, thisreally was a
witch hunt and it ruined the lives and livelihoods not just of individuals but of entire families.

My favorite thing about the novel isthe vivid picture it paints of postwar Jewish life. As always on this
subject Roth is hilarious and informing. My problem is | find the main character dull. Ira Ringold, thetitle
Communist. For al of the book’s strengths, Ira s a crashing bore. He rants and raves about the beauty of
USSR, but like most boosters in those days he doesn’t have a clue. Stalin’s show trials occurred in the mid-
1930s, but does Ira know anything about that? Collectivization and Dekulakization, which starved the
Russian peasantry to death in their tens of millions? The Gulag? He' s likable in many ways, Ira. He's
sincere, but in the end he' sjust an ideologue. Now, you may argue, but how can any character be ahistorical
in realist fiction? He can only know what he knows when its time for him to know it. True, many people
were fooled by the Soviet Union well into the 1970s. But that fact doesn’t in any way relieve the reader of
the tediousness of Ira s obsession.

Stopped reading at page 270 of 323. The narrative simply became too repetitious.

ZEXWPIOT? 670N Ba KAT?XEl OTNV KOPAI? oL aUT? 1O BIBA?0. 2Mwe KAl TO TIPONYO2UEVO TN
TpIAoy?a¢. O PoB eval avTidpacTiK? TPLEEP?E VPO @ 2¢, EEPOK2PAAOC KO LOEAAIOT?C OE ONE?0 vV
00U HETOAOUTIOOE?EL UE WVECT TNV XAOTIK? TOL MAOCOQ?0 XWP?¢ VA YVETAL ATl ol ?2d0&o¢ ?
OKANP?C.

To "TRIVIPE?TNKA VAV KOUUOULVIOT?' €Al IO TPOCWIIK? KOl CUAAOYIK? 1l APEVCT TPOTOOKI NV
KO EATI?200V TGV dUO TEAELTO 2WV O AV WV.

Zovalo?ue TNV 1OTOP?0 TNC AMEPIK?C U200 ATIO 7PWEC TIOU BI'AVOUV TPAYWI?EC,TIOL YEAVE duvaT?
YIO VO pnv 8pnv?00uv. Mou adiKoVTOl KOT2PoPO OAA? OTIOEEYOUV TO TA/UOTA KOl
OVTIMETWIT?OLV TO YX0C¢ TN 2rapéng TouG.

H am?Aeia, n 6A2Pn, o ¢?Bog, o TVOC, 0 OVATOC dlaX20VTal 0OV KATV?C AT @WTI? TIOL KA 7€l TNV
avep?ruvn cuveXKn 1 OT?0 ATIDO?XETAL TOV K200 2Twg EVAl.

JUOTATIK? TEPIYPAP?C: EPWTIOU?C, LATOI000E?20,0TIOCTOCI0TIO?NON,00PKACTIK? adlagop?d,
UTIPEIAK? YOOV 20, LA 2P KWW

Meta@epuaoTe 0TV APEPIK? TOU 1960 TNV ETOX? TOU TIOAZUOU TOU BIETVU. APKO XpOovIa TPIV, TNV
ETIOX? TOU HOKAPOIOUO? 0 KEVTPIK?C 7pwa ¢ TOU BIBA?0VL avaldnt? e€IA?won Kal ay?rm. Avalnt?
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Carol Storm says

Powerful account of the Red Scare, told through the rise and fall of atough blue collar radio star from New



Jersey. Roth's political writing has never been sharper, but the intimate scenes fall flat and the family drama
is often unintentionally funny.

Some minor issues | had with the overall work:

1)) Irathe hero of the book is supposed to be atotally self-educated, blue collar guy who gets radicalized asa
Gl in World War Il and then becomes famous by performing Lincoln's best known speeches at | eftist rallies,
school programs, and ultimately on the radio. The question | have is simple. What does Ira actually learn
from Lincoln? Why are none of Lincoln's speeches ever quoted? Why doesn't Ira ever reflect on the words he
spouts over and over and what they mean? Throughout the book we're told he's "channeling” Lincoln, in
effect, that Lincoln's personal decency and unselfish crusade for freedom is his. But Lincoln was avery
patient man, who never lost his temper, who always looked for common ground, who tried to reason with his
enemies. Irais aloudmouth bully who reacts to every challenge with spittle-spraying fury and has no
capacity for humor, empathy, or even basic common sense. Roth either knows nothing about Lincoln's public
demeanor and his personal philosophy and failed to do even the most basic research, (like reading the
speeches) or else (just possibly) he's taking avery subtle dig at the old-time communists he's pretending to
admire. Which is more likely?

2.) Morris (or was it Murray?) is Ira's brother, a stand-up guy who taught high school English in the public
schools of Newark for many years, was unfairly blacklisted (and reduced to selling vacuum cleaners) then
came back and taught heroically once more. AND he'saWorld War 11 veteran, AND his poor crippled wife
was horribly murdered by mindless black street thugs in the horrible horrible Sixties. In other words, thisis
Philip Roth's idea of areal mensch. Okay. Fine. But why does his mensch-hood have to depend on his
bragging about how he's "an angry Jew?" And why does he have to demonstrate this anger by yelling at the
reader for five pages at the end about how much he hated watching Nixon's funeral on TV? Thisis heroic
why exactly? Granted Nixon was a crook, but then Old Newark was full of crooks. And you should hear
Morris wax poetic about the good old days when jolly Italian Mobsters ruled the First Ward! These were not
crooks? Why sentimentalize Longy Zwillman and not Nixon? And why pretend that Morris anger is at
Nixon and not the home boys who killed his wife? Roth lets the story drop right where it gets interesting --
where the so-called leftist Jew isjust on the point of admitting that he really hated the blacks all along. (We
never do see him dealing with his black students face to face. We're just told he did his best.) And of course,
there's an even more dangerous irony here, since the rage that drove the blacks to burn Newark down in the
Sixtiesis arage Philip Roth absolutely refuses to confront. Jewish anger he can understand. Anyone else's
problems, you should forget it!

3.) Frailty, thy name is Eve Frame! Rugged Ira's downfall comesin the form of an alluring, very classy
actress from the movies whom he meets on hisradio show. The rumor isthat Philip Roth was getting
revenge on his ex-wife, Claire Bloom. He sure does give Eve a bad time. He makes her weak, timid,
cowardly, and fills her with (his own) Jewish self-loathing. And he gives her a daughter who's sort of
monstrous and overweight and mean. Theirony hereis that none of this was necessary. If rugged, simple
soldier Irahad really fallen for a genuinely appealing woman, and if the alure of her regal elegance and
charm was made palpable to the reader, then the tragedy of his betrayal of the party (and their betrayal of
him) would have been a hundred times more insightful, not to mention moving and tragic. It could have been
Antony and Cleopatra all over again, with Morris as Enobarbus and young Nathan Zuckerman as Octavian.

But then, as Morris pretty much points out at one point, Philip Roth is not Shakespeare.




Stratos says

O ®?2AITTP0OB ?xel VoV HOVADIK? TP?TO VA GKIOYPOQE?, VO AVIXVE?EL, VO AKTIVOYPOPE? KOl VA KVEI
PAEC OLT?C TIGC TOU?G E TNV YPUP? TOU, TIPOKEIAV0U VA UaC TEPIDIV?0El U200 OTNV AUEPIKVIKN
KOIVLV 20 NG deKaeT?0¢ Tou 50, Tou 60 aAA? Kal Tou 70. Kal ?rotog Tov dlaf?el, ?A0 KAl K?rolo
KOMM?TI TOU EOUTO? TOU BP?0KEIAIKO WG BEWPE?TAL ATI? TOUG KOATEPOUC OYXPOVOUC CLYYPOPE?G
Kal a?youpa ?Aol 2001 &V TOV ?X0ULV dIaB?0€l, EVAL ELKAIP?A OE TOPTEC TIC TOPAYUNVECG ETIOX 2, VA
avo?ouv ta BiAZa Tou.

Mar gitte says

In this second book in the the American Trilogy, the author Philip Roth is present as his alter ego, Nathan
Zuckerman, in thisfictional biography of Ira Ringold, husband to a sophisticated but fading Hollywood star,
Eve Frame. Ira Ringold was a ditchdigger in the 1930sin Newark, a stevedore, a star presenter of aradio
show called "The Free and the Brave" in the 1940s, and a devoted Stalinist in the McCarthy era of the 1950s,
after his service in the Second World War.

Irds brother, Murray Ringold, is Nathan Zuckerman's ninety-year-old former highschool teacher who visits
Nathan in the Berkshire woods. He lives alone and welcomes the company of the old gentleman.

Ira becomes the topic of their conversations in which Nathan is the observer, listening to Murray's retelling
of his brother's life story. Nathan reminisce in between, about Ira, the man who acted as father figure to the
younger Nathan. The now long-dead Ira Ringold constantly had to re-invented himself.

Irdsinstant fall from grace happened when his troubled wife published her autobiography.
"I married a Communist” was a scandalous bestseller in which she exposed Ira and destroyed him.

The author Philip Roth also uses his ater ego Nathan Zuckerman to express his own feelings about Claire
Bloom's (his ex-wive's) autobiography Leaving a Doll's House. The aftermath is spent raging and ranting and
rifting, boiling over into revenge.

The novel is sectioned to present memories, digressions and analysis of the raw bitterness behind betrayal,
counter betrayal and the interplay between anger and sanity. It isawar of emotions in which revenge is used
as a perpetua weapon. Pure hatred serves as the high octane booster. An almost misogynistic melancholy
befalls all women.

Murray Ringold, the Jewish war hero and intellectual, in his passion to explain, to clarify, and to understand,
spends several daysin the company of Nathan. In monologue after monologue, Murray dissects Iraslife
throughout the 326 pages of the book.

Ira Ringold was a bullish, rough-neck Jewish giant, an antihero in the Age of McCarthyism and avictim of
his own fall into insanity and disgrace and ultimate demise.

Philip Roth, alias Nathan Zuckerman had never before known anyone whose life was so
intimately circumscribed by so much American history.” He never knew "anyone so immersed
in hismoment or so defined by it. Or tyrannized by it, so much its avenger and its victim and its



tool.

The story is about anger, anger, anger. A challenging word dump of monologues and philosophical journeys
through the optimism of youth, the pessimism of old age and mortality.

The biographical fictional tale has Ira Ringold as a distant main character, while its actual main purposeisto
serve as areaction to his ex-wives alegations against him in her autobiography. It is astory within a story.

Eve's memoir depicts Ira as a Machiavellian Communist, a vicious man of enormous cunning who nearly
ruined my life, my career and the life of my beloved child;

Claire Bloom's memoir ("Leaving a Doll's House") depicted Philip Roth as a game-playing Machiavellian
strategist driven by a deep and irrepressible rage and a profound distrust of the sexual power of women. Ms.
Bloom depicted Mr. Roth as a possessive and narcissistic lover who refused to live under the same roof with
her daughter.

Inthisfictional biography, Philip Roth has the upper hand. Using his ex wife as the tragic fictional character
Eve, he secures the character for posterity as a zealot; a malicious, scheming woman, while he remains a
manly giant in real life. He depicts the fictional Eve as a vengeful and self-deluding woman in thrall to her
impossible daughter from an earlier marriage.

Ms. Bloom, on the other hand, writing her autobiography, feeds the real-life gossipmongers of the mediain
one compact, but Hollywood-style forgettable blow. Philip Roth's real persona on the other hand, remains
gentlemanly intact, while destroying his ex-wife as a character in anovel. Brilliant move. A true
Machiavellian strategist, perhaps?

Philip Roth is the winner of the 1960's National Book Award, Pulitzer Prize as well as the Man Booker
International Prize for lifetime achievement in fiction. He is undoubtedly a master of the word craft and
deserves all the accolades.

For me as a common reader, and not as a critic, it was an exhausting read, both emotionally as well as
intellectually. The high energy behind the words and the fractured intensity of the narrative relentlessly
hammered away at the symbiosis between the psyche and the soma. The application of unadulterated
aggression |eft the spirit lifeless and destroyed.

It might be a brilliant piece of word art, but the moral behind thistragic life story isakiller. For me at least.

| was wondering if the epitaph on the poor soul's gravestone might read What are you looking at!? What a
sad waste of life, if spent so angry and filled with a constant need for revenge.

It took me amost three months to get through this melodrama. Brutal, brilliant, but ENOUGH!

The American Trilogy:
American Pastoral #1;

| Married a Communist #2;
The Human Stain #3 .
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M akis Dionis says

H Aoyotexv?a dev €al TIPWTAPXIK? TRAYUOTIK?TNTA OAA? AKPIB? TPAYEUI OA.

Me ta Aa Tou M7?pe? PAVYKOAVT TIPOC TOV ZOUKEPUAVY, 0 POB HaaTiyVel TV TOAITIK? @a1dpoTnTa
TWV TPOUVX VTV Twv HIMA peT? 1o T?A0¢ TOoL B MayKooU?0L TOAUOU.

Avadukv?Zel Ta avep?rava 170N Kal TN HOTal0d0& 20 TIOL ATIOTV0UV K TG OUT? TEAIK?
HETOLOIVOVTAL OE KOIVWVIK? H70TIYd.

2Mmoé KAl OAOKANPWOE? N avep?ravn Tpaywd?d, TPAO?OETOI GTOUE dNHOCIOYP2POUE VIO VO YVEL
KOoIv?toTm Puxaywy?a. ME aut? TOV TP?IO N €T0X? TOU HOKAPOICUO? EYKAIV?00E TOV UETATIOAEUIK?
Bp?0 0 TOL KOUTOOUTIOAIO? WC CUVEKTIKO? CUUPBZA0U TI20TEWC. TO KOUTOOUTIOAL? (G EVAYY?ALO, WC
€OVIK? TI?0TN. H TP?TN @?0n avBo@op?0¢ TNC AUEPIKAVIK?C OKPIOLOC , TIOU TIPAO?OEl EV AELK? TNV
€€0VLC?0 KOl TOAAITIOPE? TOV K?OH0 BAVAVCO OK?UA KOl G?UEPO AAA? KO VO TOA? KA1P? 0K U

Baxevanidou Faye says

4.5/5 Nop?¢w ?11 10 3?10 BIBA?0 TNC TPIAOY?0 G OV ?pECE €700V HE TO TP?TO ? PoB cuvex el
TNV aTod?UNacn TOU OUEPIKAVIKO? OVE?POU. MOU KVEl QOPEP? EVT?TIOT TO TI?00 KOA? SOUNUAOL
€01 Ol XOPOKT?PEC TOU TIOU TIMAE?0LV VO KATAA?BOULV TI TIAE OTPAR? KAl VO avTIoTaB0 OTIC
OOLVAU?EC TOUC

?pynoa va 1oV aVaKOAAPw Tov PoB Kal 200 TEPIOCT?TEPO TOV OO B?(wW T?00 TEPIOCTEPO

EVTUTIWOL 2(OOIL OTT? TO T?200 KAA?C PUXOYP2POC ENVAIL KOl OTI? TN pO? TOL A?y0UL Tou Eval duvatny
VA TEPLYP?PEL OEA?DEC ETI? GEADWV UE TA TIO 20XETA B2uaTA (ZTO TP?TO TEPI YPAPE OAKANPEC
OeA?0EC Y1 TNV KOTOOKEL? YOVTIA KOl €0? Y10 TO TG TAPIXE?0LUV TO {?0) KAl va pnv Bapi?oal
KaB7Aou ;;;

Z?2youpa Ba avadnNT?0W AOITIA KAl TO avOP?rIvo OTUA IO VO KAE?0W TNV TpIAoy?d

Robin says

And thusthe whirligig of time bringsin his revenges.

This often overlooked, underrated sequel to American Pastoral is asleeper of anovel. It caught me by
surprise. | struggled through the first fifty pages or so, through some dense politically tinged backstory told
by a 90 year old guy named Murray Ringold. How interesting can this be, | asked myself.

It's not nearly as sexy, and doesn't have the star quality of American Pastoral. | mean, it'slargely a 90 year
old's soliloquy, for goodness' sake. It's cerebral and can be a bit exhausting to read. Set in the McCarthy era,
the story centres on Ira Ringold, arough, Abraham-Lincoln-doppelganger radio star who gets blacklisted for



his red-leaning palitics... by hiswife.

It shares afew qualities with its Pulitzer winning predecessor, namely themes around Jewish shame and
identity, aswell as atroublesome daughter who is the catalyst for the wheels of tragedy. It is narrated by
Nathan Zuckerman, who is arecurring character in al three novelsin this trilogy.

Even if it lacks sex appeal, the way the narrative unfolds shows Roth's fine skills as a storyteller. Zuckerman
aternates his own memories of the time with the story as told to him by Murray Ringold, his aged, beloved
highschool teacher. Ringold tells him about his brother Ira and everything that brought his downfall during
this unique time of paranoia, suspicion and political idealism, dividing brothers, friends and spouses.

Look, everything the Communists say about capitalismis true, and everything the capitalists say about
Communismistrue. The differenceis, our system works because it's based on the truth about people's
selfishness, and theirs doesn't because it's based on a fairy tale about people's brotherhood. It's such a crazy
fairy tale they've got to take people and put themin Sberiain order to get themto believeiit.

But it's far more than a communist/anti-communist book. At the heart of this book, is a tale about human
nature: betrayal and revenge.

You control betrayal on one side and you wind up betraying somewhere else. Because it's not a static system.
Because it's alive. Because everything that livesis in movement. Because purity is petrifaction. Because
purityisalie.

Roth also writes some exquisite prose about literature and its relationship to life and politics. Thereisan
entire section in which Nathan remembers Ringold reading a scene from Macbeth that gave me goosebumps.
So many of his rants and musings shine with insight and intellect, elevating this story into gorgeousness. His
words stopped me in my sometimes laboured tracks and made me sit and say, "wow."

UPDATE: | learned from reading more informed reviews than my own that this book was a scathing reaction
to the author's ex wife Claire Bloom's Leaving a Doll's House: A Memoir which painted Roth in not-so-
favourable colours. Talk about betrayal - and then his own rage-filled revenge.

Michael Finocchiaro says

A truly important and courageous book about the hidden war of McCarthy during the 50s. Devastating, it is
still all too relevant today. | will not go into the story detailsin order to avoid spoilers but | will say the
following:

1/ Philip Roth is an amazing writer and this book is a perfect and beautiful sequel of sortsto American
Pastoral

2/ Nathan Zuckerman is an amazing narrator and his personal involvement with Iraand Murray Ringoldisa
wonderful narrative device

3/ The story of anti-Semitism (especialy by self-hating Jews like the Eve Frame character) is unfortunately
till relevant today

4/ The hate-mongering of self-serving scum like Katrina and Brydon Grant are every hit as stomach-turning
and disgusting as Trump and hisilk. Unfortunately, nothing has changed there in how to motivate the masses
through scapegoating and rabble-rousing

Despite not typically being ranked as one of the Top 5 Rath books, | think this one is underrated and



deserves a place in the Roth "must" canon.
Definitely read it between American Pastoral and The Human Stain!

RIP (1933-2018). One of America's literary giants has | ft us.

Manny says

Some peopl e have claimed that Philip Roth is being less than chivalrous here about his ex-wife, which if true
is not to his credit. But the book isworth it just for the scene where the daughter of the best-selling bodice-
ripping author reads aloud a passage from her mother's latest bonkbuster, 1oosely based on the story of
Abelard and Heloise. Her frantic attempts not to giggle as she describes Abelard's proud manhood are
somehow a definitive statement on awhole genre of literature. It's never been done more concisely or
vicioudly.

Darwin8u says

“ As an artist the nuance is your task. Your task is not to simplify. Even should you choose to write in the
simplest way, a la Hemingway, the task remains to impart the nuance, to elucidate the complication, to imply
the contradiction. Not to erase the contradiction, not to deny the contradiction, but to see where, within the
contradiction, lies the tormented human being. To allow for the chaos, to let it in. You must letitin.
Otherwise you produce propaganda, if not for a political party, a political movement, then stupid
propaganda for life itself -- for life asit might itself prefer to be publicized.”

? Philip Roth, | Married a Communist

One of my favorite Roth novels. | love how the book is structured and narrated; how it flows and how it
ends. | aways love Roth's prose, but hisriffs on politics and art are amazing. | love the details -- that unless
you are looking are easily missed: How Roth infuses Murray with the habits of a man who spent hislife
teaching precise language and cri - ti - cal thinking. How Roth salts Irawith the size, looks and frailty of
Abraham Lincoln and Marfan syndrome.

Sometimes, when | read abook or see apainting | hear music. Sometimes, when | hear music, | see colors
dancing. For me, Roth novels read like some of Beethoven's more complex movements. Roth's every word,
like Beethoven's every note isin the exact right place. Nothing more. Nothing less. Roth's story builds, and
builds, and builds - - - until he releases his narrative into a dissonant and violent double fugue of story inside
story - - - and then night, and quiet, and stars.

Amirsaman says

4.5/5
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Nelson Zagalo says

Depois da "Pastoral Americana' (1997) eradificil voltar a0 mesmo nivel, e ainda assim considero que ndo so
0 conseguiu como 0 superou, N&o neste mas no terceiro volume desta trilogia— "A Mancha Humana'
(2000). "Casei com um Comunista" (1998) fica assim com o ultimo lugar do pddio, ndo deixa de ser um bom
livro que nos consegue agarrar mas raramente nos consegue sacudir do lugar. O tema escolhido é profundo, o
Macartismo, mas Roth parece mais interessado em circular ao seu redor, oferecendo pouca profundidade
sobre os efeitos e impactos do mesmo.

O livro usa como personagem central Ira Ringold, um personagem méasculo, enorme, com poucos estudos e
comunista. E por meio dele que se fala dos ideias comunistas e como expectéavel, as visdes sfo superficiais e
acima de tudo carregadas de fé. Do outro lado, esta a mulher, estrela de cinema, pouco lhe interessa a
politica, mas com ela convivem alguns elementos de direita que acabardo a governar o pais. Ambos os lados,
direita e esquerda, saem representados superficialmente e inconsequentes. Roth estd mais interessado nos
sentires dos seus personagens do gque nas politicas e ideologias que os circundam, o que fariatodo o sentido
para um escritor reconhecido pelas suas capacidades de dar a ver o interior dos seus personagens.

Orao problema, para mim, est4 exatamente nos personagens, nos model os escol hidos para criar a harrativa,
nomeadamente o casal, Ira e Eve. Nenhum deles apresenta qual quer peculiaridade interessante, ou atrativa, o
facto de se terem tornado estrelas dos media torna-os ainda mais distantes, pois as suas dificuldades ja ndo
sS40 as nossas. S0 destemidos e arrogantes, ainda que pelo meio Roth va dando conta das suas fragilidades,
mas ndo o suficiente para criar umaligacdo a qualquer um deles. Ou sgja, nunca ao longo de todo o livro me
interessou o passado nem o futuro de Ira, ja ndo falo de Eve sobre quem prati camente hada acabamos a
saber.

Aliés, pelo que entretanto li sobre o livro, parece que Eve Frame tera sido baseada na mulher de Roth, Claire
Bloom de quem se separou, de forma nada amigavel, em 1995. Depois em 1996 Bloom escreveu uma
autobiografia na qual Roth surge de forma pouco abonatéria, rotulando-o de misdgino. Ndo sabia disto
aquando daleitura, por isso senti que a personagem néo estava completa, tivesse sabido disto, eteriaretirado
toda uma diferente leitura, ja que teria podido contextualizar amesma. Por outro lado, serve também parame
dar conta do facto de Roth ter mais do que um objetivo para o temado livro, e em parte justifica exatamente
arazéo porqgue tudo parece tdo difuso e com pouca profundidade.

Se Roth vai dando conta da esséncia do Macartismo, assente natrai¢ao e acusacdo, a verdade € que deixa de
foratodos os seus efeitos. Terminado o livro poderialevantar-se a quest@o se teria sido assim t&o mau, ja que
na verdade nenhum destes personagens parece, em momento algum, sentir medo, nem receia ou parece
deixar de fazer algo por causa disso. Deste modo perde-se completamente a nogéo do alcance datraicdo, do
modo como controla e subverte a vida das pessoas, as condiciona e pune psicol ogicamente.

Tavez se ndo nada soubesse sobre 0 Macartismo, tal como nada sabia sobre os atentados a bomba
americanos relatados em "Pastoral Americand’, talvez me tivesse impressionado mais esta leitura. Mas o



Macartismo é algo bastante mais presente, nomeadamente para todos 0s que se interessam por Cinema, ja
gue Hollywood foi um dos meios mais castigados pelo Macartismo.

Publicado, com links, em: https://virtual-illusion.blogspot.pt/...
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